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Betty Stuart’s leather picture 
brings you the basic unit of the 
wagon trains that brought early set- 
tlers to the West. 

Charles Stuart’s story Queen of 
the West tells more about the wagon 
itself and the men who used them. 

With this introduction to home- 
makers of the West during the early 
1800’s, we bring you some ideas of 
making your home more luxurious 
with leather. 

For example, you can make a desk 
top of carved leather at little cost 
with a minimum of woodwork. To 
make the Camel Saddle requires 
more woodwork and the use of 
woodworking tools. 

We thought we had seen all there 
is to be seen in leather picture 
frames until we received the picture 
of a new design, shown in this issue. 
Here is a kind of picture frame that 
will add glamor to your best picture 
—and to the room. 

The favorable reception of Al 
Stohlman’s How to Carve and Stamp 
the Acorn Pattern in our previous 
issue encouraged Al to continue in- 
struction about this famous pattern. 
In this issue, he shows you how to 
adapt the acorn pattern to larger 
projects. 

Since we are living in “the space 
age” the Missile Man Billfold and 
album deserves consideration. This 
design could be extended to brief 
cases,—and even to belts. In this 
connection, see A Belt That Tells 
A Story. 

Soon after this publication was 
founded, it was suggested that we 
find out what the Russians are do- 
ing in leathercraft. It took several 
months to get any response. Finally, 
we received some of the usual Rus- 
sian propoganda with a story that 
boiled down to something like this: 

In the old days, Russian workers 
made leather items by hand and the 
traders gave them very little money 
for their handicraft. Under the “Glor- 
ious” USSR regime, this was all 
done away with and leather goods 
are now made in factories following 
designs made by one person. In 
other words, there seems to be no 
individual enterprise. 

Remember, leathercraftsmen, this 
publication is your forum. What you 
have published in these pages is 
read around the earth .. . in all 
states, Canada, and 35 foreign coun- 
tries. This exchange of information 
helps put new interest into our fas- 
cinating craft. 
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OUR FRONT COVER—The Covered Wagon by Betty Stuart. Cut the lines with your swivel knife and use these 
tools: 104, 197, 203, 702, 890, 891, 895, 898, 899, 902. 


a The Leather Craftsman 











QUEEN OF THE WEST 


By CHARLES W. STUART 


Leather played an exciting role in 
the Romance of Transportation. 
Leather crafters the world over find 
inspiration in the story of that era, 
one hundred thirty years ago, when 
the Conestoga Wagon — symbol of 
adventure — challenged the imagina- 
tion of a nation. 


Ten million dollars in hides and 
furs motivated the construction of 
this “Home on Wheels.” There was 
need to provide a safe shelter from 
desert winds and heat, mountain 
snows and cold, while en route to the 
west; and a need, too, for a vehicle 
that could return to civilization this 
wealth of the new frontier that was 
being gathered by buckskin clad buf- 
falo hunters, trappers, and mountain 
men. 


It was a thrilling sight to watch a 
fleet of billowy, white-sailed Cones- 
toga wagons approach an inn at sun- 
down. The long, deep bodies sagged 
in the middle from a two to four 
ton cargo of buffalo hides. Drawing 
up in a hustle of noise and choking 
dust, they lumbered to a stop. Coats 
of the horses glistened. They stomped 
impatiently and snaked their heads, 
eager to be unhooked and fed. Driv- 
ers raced to the task of unharness- 
ing, fastening feed troughs to the 
wagon tongue, and tying each horse 
to the side of the wagon. 


Later, in the inn, these rough clad 
men gathered to eat, drink, and ca- 
rouse. Seasoned to hardship, they 
pulled off their leather boots and 
rolled up in blankets on the hard 
floor and slept until morning, un- 
aware of the braying of a wild 
donkey or the howl of coyotes and 
wolves. 


Trumpets sounded at dawn. Awak- 
ened from their slumbers, the drivers 
rolled out from sodden, muscle-weary 
sleep. Horses were hooked up again 
and the wagons got underway. The 
wagon train was dwarfed by the 
endless miles of tablelands, plateaus 
and prairies. Stretched out, the wa- 
gon master rode by shouting, ““Catch- 
up, up-up-up!” 

This wagon existed until 1850 as 
the most efficient means of freight 
and passenger transportation. It was 
forged out of the lust for adventure 
of mountain men, tempered by the 
blood of Redmen, resentful of the 
intrusion on their lands, and pro- 
pelled by the pioneering spirit of 
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Redmen Watched In Amazement 


religious refugees and imigrants from 
famine-ridden lands. 

The westward march was in full 
progress shortly after 1830 when the 
Conestoga received its seal of ap- 
proval. A train of the Rocky Moun- 
tain Fur Company traced a trail 
west to the gateway of the Rockies, 
bringing back a cache of furs and 
hides valued at more than $150,000.- 
00. The Oregon Trail, carved by 
nature and these grinding wheels, 
opened up to become the “Big Medi- 
cine Road.” 

A close up of the Conestoga re- 
veals that the framework was cov- 
ered with canvas secured by leather 
thongs. Lines of the bed were ex- 
tended in the curving framework. 
Canvas billowed like sails in the 


brisk prairie winds. “Prairie Schoon- 
ers” they were called later. 

A peculiarly shaped bottom, high- 
er by twelve inches or more at each 
end than in the middle, provided a 
safety factor as it swayed up and 
down the undulating hills or crossed 
rugged mountain on early rough 
trails, and gave a strange curve to 
the wagon bed. 

Wheels were heavily built, shod 
with tires four to six inches in width. 
The under part of the original Cones- 
toga was painted deep blue and the 
upper part red. 

Leather harnesses were proportion- 
ately heavy. Bands on the six horses 
required to draw the wagons were 
fifteen inches wide. Hip straps were 
ten inches wide. Traces were of pon- 





Muleteers Were Rough And Ready 








Prairie Schooners form outer wall of 
from dusk to dawn. 


derous iron chains. 


Unlike any other vehicle on the 
road in its day, it originated in the 
Lancaster Region of Pennsylvania 
and took its name from either the 
horses of the Conestoga Valley, the 
Conestoga Indians who inhabited the 
valley or the valley itself. 

According to record, a once power- 
ful tribe of the Iroquoian nation, 
housed in palisaded villages, hunted 
and fished in this valley. Later, they 
were subdued by their cousins who 
usurped the land. Then the white 
man entered the valley and the 
usurpers, in turn, were defeated and 
left in a weak and pitiful condition. 
During border wars these remnants 
were massacred by a mob from Lan- 
caster. The rolling valley that had 
been home to three succeeding civili- 
zations was to be remembered best 
as the birthplace of the Conestoga. 


Born in an era of speculation, of 
land grabbing, of easy riches, this 
useful wagon provided transportation 
for rough Americans with the 
land itch, gamblers, whiskey sales- 
men and peddlers who sought a part 
of the riches of the west. Out of this 
motley mixture evolved lawlessness 
and murder. Huge freight companies 
fought smaller competitors, joining 
league with their equals to shut out 
leaking profits. Wealth was amassed 
and the nation grew. 


At $4.00 per hundred, $80.00 per 
ton, the freight rate on the National 
turnpike was such that an easy profit 
beckoned to men of adventure. In 
1822 one commission house unloaded 
1081 wagons and paid freight charges 
of $90,000.00. This was just a small 
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portion of the grand take that was to 
follow a few years later when gold 
was discovered in California. 


The drivers who manned these 
freight wagons were of a breed that 
finds no parallel except, perhaps, in 
the early trappers and adventurers of 
the Northwest territory. Strongly 
built, weathered by the storms and 
by the heat, they were more the 
color of Redmen than white. They 
were at home under any roof that 
offered a drink. They were custodians 
of the largest amount of freight traf- 
fic in their day. 

Wages for the muleteers was $5.00 
to $10.00 a month; $40.00 for the 
boss. But the price of goods was high, 
and a clever driver could make him- 
self some side money trading. Iron 
was $1.00 a pound. Tobacco, $4.00 a 
pound. Flour all the way from $25.00 
to $50.00 a barrel at 'mining centers. 

Democracy is said to have made 
real progress on the trail west. A 
man was a man, nothing more. There 
was no society. In some of the towns 
in New Mexico there would be stand- 
ing shoulder to shoulder at a gam- 
bling table a farmer, a politician, 
the sheriff of the town, a gambler, a 
.freighter, a lady decked out in her 
finery. 

It is a far-traveled road from the 
days of the Conestoga. In some prim- 
itive areas where wagon ruts wound 
in and out of the valleys and mesas 
furrows wore so deep that it took a 
pick axe to chop the wheels out 
around the hub. These trails are 
still visible today. They are lonely 
reminders of the Conestoga Wagon 
and her role as Queen of the West. 





That symbol of an era is no more. 
But leather is still playing an im- 
portant role in our lives. Then it 
furnished the strength for harnesses 
and bound the canvas and the water 
barrel. It was used as covers for 
floors and served as doors in crude 
huts and wall coverings to keep out 
the cold. Saddles were made of it. 
And shirts and jackets and belts and 
britches; and shoes and boots and 
mocassins. And the Bible was pre- 
served in it. 

Today we find pleasure in styling 
our modern needs in leather goods 
after those of our historic forefathers. 
Some of the needs have vanished; 
others have been created by new 
means of transportation. We need 
paneling in cars and seat covers; 
saddles are sometimes ornate as well 
as useful. We drape our pets in it. 
We personalize it and make pictures 
in it. Bags and wallets and belts and 
cigarette cases and pony tails; Christ- 
mas cards and gun holsters and book 


- covers and pillows. 


These and a thousand other uses 
make leathercraft still an exciting ad- 
venture. The Queen is gone. Leather 
is King today. 











Send your old and new ad- 
| dresses to THE LEATHER CRAFTS- 
| MAN right away. ONE MONTH'S 
time is required to change your 

address. 


Time To Renew? 


Month and year when your sub- 
scription will expire is shown 
on your label. Last 4 numerals 
show month and year. 

If they are, for example, 0461 
— April, 1961 — your subscrip- 
tion expires with the NEXT issue, 
to be dated March-April, 1961. 














The Leather Craftsman 











IOOLS-TOOLS-TOOLS 


By DICK GIEHL 


Get better work from your swivel 
knife. 


Nothing stands out like your swi- 
vel knife cuts. Whether the outline 
carving or the decorative cuts; your 
work will stand or fall by your swi- 
vel knife work. The fluent, graceful 
flow of carved lines and the ease 
with which these have been made is 
apparent to the master craftsman. 





Your knife blade must be sharp. 
A dull blade causes you to exert too 
much downward pressure on the 
handle; results—drag on leather— 
difficulty in turning knife back and 
forth — somewhat jerky cuts. Get 
into the habit of stropping your 
blade. Should you not like to sharp- 
en blades . . . perhaps don’t know 
how to do it satisfactorily .. . try 
the new “Quik Change” disposable 
swivel knife blades. In any case— 
use a sharp blade—it pays big divi- 
dends! 


The proper moisture content of 
the leather is important. Leather 
that feels spongy on the surface is 
too wet; you mash the leather more 
than you cut it. Leather too dry— 
a finely cut line—that does not open 
up properly. 


The knife should be held perpen- 
dicular to the leather; that is—lean- 
ing neither to the left or right. Lean- 
ing knife to either side results in an 
uneven cut; which exposes a raw 
edge of leather. As you change di- 
rection of blade (going back and 
forth around the pattern)—do it 
by turning the barrel of your knife 
between the thumb and second fin- 
ger. Start a swivel cut at the end of 
the line farthest from you—pull 
blade toward you. Never cut into 
intersecting lines! Start at intersect- 
ing line—cut away from it. 
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Decorative cuts are done free-hand. 
Daily practice on decorative cuts— 
from both left and right—soon re- 
laxes the hand. Then it becomes just 
a carefree motion. Do not wet leath- 
er after making these; it has a ten- 
dency to close the cut a bit. A 
straight blade is preferred. Insert 
back point of blade into leather— 








Finishing the decorative cut 


knife leaning toward you. Starting 
the blade away from you with a 
heavy downward pressure—quickly 
turn blade to left or right—draw it 
to you. As the blade is coming to- 
ward you; lighten the pressure. This 
produces a heavy to light—smooth 
—tapered cut. All succeeding cuts 
should follow the same contour— 
each a little shorter than the last; 
but each, if extended, would reach 
a common point. 


Keep your cuts coming to you. 
With a mere touch of a finger, you 


can keep your cuts coming toward 
you—always have your project at 


the proper angle to work. How? Use 
a Swivel-Aid. The ease with which 
this turns on steel roller bearings 
will amaze you. Quite a lengthy cir- 
cular line can be cut—in one stroke 
—by turning the Swivel-Aid away 
from you as you are pulling the 
knife toward you. 





Using the Swivel-Aid as you use 
saddle stamp tools—especially the 
camouflage tools—gives a more uni- 
form look. Puttin; veins in a leaf 
requires constant turning of the 
leather to follow the contour of the 
leaf. One stamp improperly placed 
can mar an otherwise beautiful piece 
of work. 


Place marble on Swivel-Aid—tape 
or glue material securely enough 
that it doesn’t move—you’re ready 
to work. This is a time-saving, use- 
ful tool; for use with leather or 
stamp-engraving. 


Craftaids aid swivel knife 


Unanimously agreed! Craftaids 
are the greatest thing that has hap- 
pened in leathercraft. True—they 
save hours of tedious tracing; but 
more important than that—a more 
accurate tracing and carving job is 
attained. 


Before Craftaids, much time was 
spent copying patterns from book to 
tracing paper; then from paper to 
leather. Should you have hastily or 
carelessly made an inaccurate trac- 
ing; then made another inaccuracy in 
carving—tmuch of the graceful, flour- 
ishing flow of design was lost. With 
such a handsome array of Craftaids 
to choose from; we just don’t trace 
much anymore. 


Craftaids are especially beneficial 
for animal carving. Small features— 
eyes, ears, noses, claws—would be 
somewhat distorted in the process of 
tracing. Using Craftaids, one can 
follow the finest line of detail im- 
printed on leather by using a 4” 
angle blade and not cutting too deep. 
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DESK by W. C. Lowrey—Top is 2’ x 4’, routed %” to receive carved piece of 
cowhide 19” x 43”. Leather covered drawer pulls each are 1142” x 6”, 
cemented onto wood. Carving by Jerry Jennings. 











(1) Groove all four pieces on one edge (2) Tenon both ends of 1934” piece 
k 2%" J 
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(3) Assemble top. Put glue in all 
grooves & clamp both ways. 





Make A Carved Leather Desk Top 


It is easy for you, a leathercrafts- 
man, to own the most luxurious ap- 
pearing desk in your neighborhood 
—or your office. Simply cover it with 
leather, on which you have carved 
a decorative design. 

There are several ways to cover 
your desk with carved leather. One 
was shown in the very first issue of 
THE LEATHER CRAFTSMAN. A 
reprint of this method will be avail- 
able in a book to be published by us 
soon. 


Another way, used by Mr. W. C. 
Lowery, is to rout out the space for 
the leather from the top of the desk. 
His finished desk is pictured here. 
The desk top was made, leather 
planned to fit, then the space for the 
leather was cut with a routing ma- 


chine. 


Even easier and simpler is the 
method used by Lou Roth, famous 


MATERIAL NEEDED 

2 pes %” x 2%2” x 48” long 

2 pes 4” x2%2"”x 19%” long 

l pe 4" x 19%," x 43%” plywood 
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Drawer pulls for desk—Each is made 
of 1 piece of wood, 6” x 142” x %4” 
with an offset 2” x 2” for finger 
holds. Carved leather, 6” x 142”, is 
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cemented to front of each pull, after 
pull has been glued and screwed to 
drawer front. 





leather designer who first designed 
furniture and knows both materials 
thoroughly. 


This method is to simply make a 
frame for the leather cemented to 
the plywood backing. The finished, 
framed leather is your desk top. 


If your desk is completed, you 
simply make the frame and put it 
over the present desk top. In case 
you have an old desk, you can use 


this frame instead of sanding and 
refinishing the top. 

Old desks with bad tops are to be 
had at bargain prices in second hand 
furniture stores. You can put a 
carved leather top on such a desk 
and increase its value ten times. 

Finally, if you want to start from 
scratch and build your own desk, we 
suggest the low priced desk plan 
available from the pattern depart- 
ment at Bedford Hills, N. Y. 





FOR THE TEEN-AGERS STUDY CORNER 


By RUTH WYETH SPEARS 


All five pieces in this attractive 
study corner were designed especial- 
ly for the week-end furniture builder. 
The desk has a top 26 by 37 inches. 
It is not too big yet it is ample for 
the teenagers homework. The gener- 
ous drawer space will be found most 
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useful. The block-front type of con- 
struction is used for the drawers as 
this is as easy to do as to make a 
box. 


The individual pieces of the desk 
may be cut from a standard panel 
of plywood with almost no waste. 
While the desk is quite simple to 


make it has the sleek lines that 
young moderns like. The desk is 
greatly beautified by covering the 
top with a leather panel—carved in 
your favorite design. 

The chair is of solid stock to 
match the desk. The seat and back 
are separate units which are padded 
with foam rubber; covered with 
leather in whatever color is pre- 
ferred and then trimmed with large 
brass upholsterers’ tacks. The pat- 
tern (No. 224) gives exact amounts 
of material to order and large clear 
drawings to guide you in upholster- 
ing and finishing. 

The lamp base (pattern 204) is a 
striking combination of wood with 
brass to match trimming on the chair. 
This is achieved by cutting a piece 
of wood in an open design with the 
brass pipe which carries the wire, 
extending from the base to the socket. 

The pattern for the initial book- 
ends (401) gives a complete alphabet 
for 4-inch letters that may be traced 
on the wood. This pattern includes 
directions for making a wastebasket 
and a magazine rack. 

The picture frame over the desk 
is one of a set (pattern 301) that 
is cut out of plywood. The frames 
are made with a simple device that 
holds glass and picture in place. 
Just what teen-agers need for their 
pictures and things. 

The patterns for these home fur- 
nishings give cutting guides for all 
shaped parts, list of materials used 
and_ step-by-step directions. The 
desk is made with pattern 402. See 
above for other numbers. The price 
of each pattern is 35¢ or 4 will be 
postpaid for $1. Address orders to 
Pattern Dept., The Leather Crafts- 
man, Bedford Hills, New York. 





I saw a “tip” in The Leather 
Craftsman about using a pen for dye- 
ing in those hard to get at places. 
It helps if you have an assortment 
of pens, colored to match your dyes. 

Here’s another help in dye work: 
Cut small scraps of leather and glue 
to your dye jars, then dye them 
each with the color of dye in the jar. 
This shows you at a glance how the 
color will look when you use it on 
your project. 

Dave HroMATKO 
Cedar Rapids, Iowa 
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Betty's camel saddle seat — after several people had tried it. 


How To Make A Camel Saddle 


By BETTY P. STUART 


A shopping trip was the motiva- 
tion; a history lesson the inspiration; 
and a reference to a dictionary com- 
pleted the design. But it was a knowl- 
edge of woodworking and a skill in 
leathercraft that made my camel 
saddle a reality. It happened like 
this: 

During a shopping trip, I stopped 
before a window displaying this most 
beautiful piece of occasional furni- 
ture. Finely constructed, it had the 
mystic appeal of a far-traveled land 
inhabited by sheiks and veiled wo- 
men. 

I examined it with the realistic eye 
of the American traveler looking for 
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a bargain. But the price was out of 
the question. Could I combine my 
knowledge of woodcraft and leather- 
craft and make one at home? 

That thought propelled me into the 
store to ask the manager if I could 
look more closely at the camel sad- 
dle. The native workmanship in the 
wood and in the design of the leather 
seat were excellent. Do or die I 
would have a camel saddle. 

The store manager smiled eagerly, 
and_ painted a romantic word picture 
of the camel saddle, how it fits nicely 
in the den or living room and blends 
in with Early American furniture. 
Then he got off on a tangent about 
the use of camels in desert warfare 
in early America. 


“No!” I exclaimed, surprised. ““The 
camel—in America?” 

He told me that the camel may be 
a symbol of Christmas; it may have 
the appearance of benign sleepiness; 
but it does not have the temperament 
to match. That temperament had 
much to do with the failure of the 
Jefferson Davis camel corps. 

In 1855, prior to the outbreak of 
the Civil War, on a grant of $30,000.- 
00, nearly 75 camels were purchased 
by the U. S. Government. Promoted 
by Davis, then Secretary of War, and 
under the personal direction of Major 
Henry C. Wayne and Lt. David Dix- 
on Porter, the navy ship, Supply, 
was remodeled with a special camel 
deck and sailed to the Levant. 
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Training for this unusual mission 
and selection of the best animals 
required stops at London, Paris, and 
Mediterranean ports. Within a few 
months, 35 camels and several came- 
lots (drivers) and necessary gear 
landed at Powder Horn, Texas, and 
were transported to Camp Verde to 
await the return of the Supply with 
other camels. A total of 75 camels 
were selected. 

In the meantime, anxious to find 
out just what the camels and their 
drivers could do, Lt. Edward Fitz- 
gerald Beale departed with a small 
caravan to survey a wagon road along 
the 35th parallel from Fort Defiance 
to the Colorado River. 

The camels proved able beasts of 
burden; tall, with the strength of two 
or more mules. They carried, strap- 
ped to these peculiar saddles on single 
or double humps, up to 1,200 lbs. of 
freight. They tread sure footed over 
long stretches of desert for 18 to 20 
hours a day, requiring very little 
sleep. Accustomed to desert forage, 
they survived on cactus and desert 
grasses where a mule had to be fed 
corn. They were swifter by almost 
double than the fastest mule, and 
their long, steady gait literally ate up 
the miles as they lifted each foot up 
and sat it down with almost comic 
sureness and with only small puffs 
of dust. 

At home in the desert, when storms 
stopped the tiny caravan in arid 
stretches, the camels knelt in a circle, 
heads together, great droopy eyelids 
closing out the swirling fury. The 
storm spent, they arose, shook them- 
selves, and plodded swiftly on, re- 
freshed by the momentary pause in 
the journey. 

But despite this apparent adapta- 
bility and usefulness, the camel as a 
beast of burden failed in America. 
First, because the public at that time 
had a different image of this great 
beast. Somehow, the camel was asso- 
ciated in the minds of the American 
people as a circus or show animal, 
something to be looked at, admired 
for his long, spindly legs and proud 
head. 

His hump contained the mystery 
of the Sahara. A fictitious source of 
water; in reality the firm hump re- 
flects the good health of the animal. 
As changes in the mood or disposi- 
tion occur, the hump becomes less 
firm. At such times, then, the original 
camel saddle may become loose or 
ill-fitting and must be adjusted to 
fit these changes. Leather thongs tie 
the wooden parts of the original 
camel saddle together and allow it to 
be loosened or tightened as the size 
of the hump changes. 

Secondly, at the outbreak of the 
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CAMEL SADDLE SEAT—About one-fourth actual size. Enlarge with panto- 


graph or camera for full size pattern. 


Civil War, with secession facing the 
nation, the camel corp was neglected. 
It was hired out to do various menial 
tasks, to carry freight from the har- 
bor at San Pedro to Los Angeles and 
to transport express from fort to fort. 
Later, the animals were auctioned. 
Some were sold to circuses, some 
were sold to carry freight for private 
companies. One group went to Vir- 
ginia City to carry gold dust from 
the mines to the mills at Sacramento. 
A huge painting hangs above a bar at 
Virginia City to attest to the modern 
tourist to this chapter in the history 
of the camel in America. 

Yet another group carried salt 
from Wells, Nevada, to the mines. 
Lt. Beale, to the end a staunch sup- 
porter of the value of the camel to 
the American scene, kept a few for 
his own use. 


But the main reason for the quick 
demise of Jeff Davis’ camel corps 
was the ugly, grumbling disposition 
of the beast. Although the officers 
were convinced of the camel’s worth 
in desert warfare and as a beast of 
burden, most of the troops hated 
them. They complained of the odor, 
of his haughtiness, and of the panic 
that his sudden appearance inflicted 
on horses and mules. 


Thus failed the first effort to intro- 
duce the camel into the American 
scene since prehistoric times when 
they ran wild in the desert. But for 
all of that, here today you can with 
skill and imagination combine the 
mystic touch of the East with an 
exciting interlude in the history of 
early America—and make your own 
camel saddle. 
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Here’s how I did it. 


MATERIALS 
Western Maple—8 pieces 214” x 
6” x 18” 
4 pieces 1” x 6” 
x 24” 


2 pieces 1” dowel 

Leather—4 square feet maveric 
4 square feet chrome calf 
1-2” gusset 7 feet long, 


tooling belly 

Other — 8-144” #10 flat head 
screws 
4-144” #10 flat head 
screws 
Finish, glue, maple 
stain 


CUTTING AND FABRICATION 

I took measurements from an im- 
ported camel saddle. Then I made a 
full scale drawing from three differ- 
ent angles on butcher paper in order 
to create a complete, three dimen- 
sional pattern. I cut two cardboard 
patterns of a leg from the front and 
from the side. From the front view 
pattern, I made four copies and 
marked the grain and laid them side 
by side to determine what size wood 
to use. Then I took the side view 
pattern to determine the thickness 
of the wood to use. In that manner I 
determined the entire cubicle I would 
need to cut out the leg. 
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Side View of Legs — Make a card- 
board pattern of (a) front view of one 
leg, (b) side view of one leg. 
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Making The Pattern and Laying Out The Pieces on Rough Stock 
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Front View of Legs—Using a carpenter's square and a tape measure, record 
measurements every inch. Record and transfer full size to butcher's paper. 











Layout of 4 legs before cutting from block (front view)— Laminate two 24%4” x 
8%," x 192”. Trace patterns on proper grain of the wood. Cut with band saw. 
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Side View of Legs (rough cut) 
—tTrace around side 

view pattern. Cut 
with band saw. 













Legs and Wedge are glued together 
and secured with dowels. 3-cornered 
wedge was glued in place, %” dowels 
were set, corners were sawed off and 
the horns were shaped on the belt 
sander. Router was used around the 
























Then I cut two cardboard patterns 
of the seat, one from the top and 
one from the edge, and repeated this 
same process with the seat patterns. 

The legs measured 4 inches wide 
and 1 inch thick, so I needed 2-244 
inch thick pieces of lumber for the 
legs. The seat had a 1% inch bow 
in it so I needed 2-1 inch pieces for 
each half of the seat. 

I cut each piece from rough stock 
on the radial arm saw and put them 
through the planer. I then glued the 
respective pairs that comprised each 
leg and each half of the seat together 
and left them in clamps over night. 

I then traced from the cardboard 
pattern to the wood, and with a band 
saw cut around each piece. The re- 
mainder of the body shaping was 
done by belt sanding, wood rasping, 
hand routing and hand sanding. 

The lengthwise supports were 
made from 1 inch hard wood dowels. 
The points were turned on the wood 
lathe from scraps of western maple 
attached to the dowel. The triangu- 
lar piece used for joining each pair 
of legs was cut from scraps of west- 
ern maple. Each set of legs was then 
joined with glue and reinforced with 
Y% inch dowels. 

Instead of using leather thongs 
to tie the parts together, I made a 
permanent attaching by using 2 114 
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legs. 



































Seat Pattern Ready to Cut—Laminate blocks for the seat. Trace curve view of 
seat. Cut on band saw. Place flat view on curved piece and cut with band saw. 


Sand. 


inch #10 flat head screws to attach 
the dowels to the legs and 2 1) 
inch #10 flat head screws to attach 
the seats to the dowels. 
WOOD FINISHING 

Care in finishing is important. With 
a little extra effort and using several 
grades of sand paper I eliminated all 
the scratches that are sure to show 
up when stain is applied. Stain was 
added first with a brush and then 
wiped off with a soft cloth. I let it 
dry and then sprayed four coats of 
hard lacquer, allowing the lacquer 
to dry between coats. A final wet 
sanding took off the high gloss and 
the camel saddle was ready for the 
leather cushion. 


THE LEATHER CUSHION 

Design of the cushion was planned 
in detail before I began working on 
the wood. Selection of the leather 
was done carefully, since I was afraid 
that because of the unusualness of 
my camel saddle that it would get 
as much use in my home as an 
occasional piece of furniture as the 
original camel saddle would get in 
the desert tied to a beast of burden. 

For the cushion I selected maveric 
because it can be tooled and takes 
antique stain well. A lighter weight 
leather would be acceptable. The 
gusset was of tooling belly and the 
bottom of chrome calf for additional 
color. 
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Stuffing for the cushion was a sin- 
gle piece of foam rubber purchased 
at an upholstery shop and trimmed 
to size. 

Finish was a mixture of half and 
half Feibing’s mahogany antique 
paste and Omega antique finish. 
When applying the antique I let 
plenty of dressing stay in the crev- 
ces until dry and then buffed well. 

Covering the posts was tricky. I 
stretched a wet piece of tooling belly 
over it, tying it down and letting it 
dry. I then applied the same antique 
finish, trimmed them to size, and 
tied them on again to finish drying 
while I constructed collars of the 
same material and same finish to slip 
on the saddle horn. 

Shape of the cushion can be varied. 
It should be so designed to follow 
the outline of the wooden seat. In 
the original camel saddle the cushion 











Four points were turned on the lathe 
in pairs, cut in two, and inserted in 
holes bored in the ends of each 
lengthwise support. 


Each support is 21” long, with a 
%"” hole bored 142” deep in each 
end. Each point is 4” long, of which 
1%” fits inside the end of the sup- 
port. Total length of lengthwise sup- 
port including both points is 27”. 


Frame assembled 
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fit snugly around the horn in order 
to hold it in place while in use. It is, 
of course, easier to avoid sharp turns 
or cuts in the leather fabrication, and 
a rounded edge fit nicely into the 
pattern of my other furniture. 

The design, prepared on transfer 
paper, must reflect the romantic feel- 
ing of the saddle. I made an original 
sketch of a tribesman seated high on 
his camel, weapons in hand, a cloth 
covering his face. 


Bas 
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As a final touch I found the sym- 
bols for the Arabic alpabet in the 
dictionary and enlarged and arranged 
them to fit a one inch border around 
the cushion. 


When I had finished, I had spent 
a pleasant journey into an exciting 
and romantic chapter of early Amer- 
ica. I had created a modern camel 
saddle for a modest sum that was a 
charming addition to my home. 
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Top view of assembly 
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A Centerpiece for Your Table 


By JOHN H. BANKS 


In my home each room displays 
one or more articles of leather. In 
the workshop den the windows are 
curtained with brown suede. Above 
my work table hang the perennial 
“Texas Long Horns” joined by cow- 
hide. The walls are adorned with 
leather portraits of my family look- 
ing distastefully down on the un- 
finished products strewn on the work 
bench. The bedrooms are supplied 
with leather dresser sets, and the 
family room displays a parade of 
various leather lamps combined with 
either wood or ceramic. At the bar, 
chrome stools topped with cushioned 
seats of carved leather patiently 
await contact. Upon entrance one 
immediately sees that leather plays 
an ever important part in my life 
and in my home. 


Leather is a serviceable and beau- 
tiful material, but for use in the 
home it is enhanced by use with 
other materials. Its compatibility 
with other materials is one of its 
many virtuous attributes. 


A combination wood, glass, and 
leather dining room table center- 
piece receives more attention and 
more compliments than any of the 
other leather accessories shown in 
my home. 


My centerpiece is circular with 
a 22 inch diameter. It is a two step 
wood base covered with carved and 
filigreed leather, and trimmed with 
mirror glass. If you are interested 
in making one like mine for your 
home, the following procedure may 
be followed. With the use of slight 
improvisions a centerpiece could be 
made in any one of many various 
shapes and sizes. 


The first step in the construction 
is to gather the materials to be 
used. Procure two circles of 54” ply- 
wood with respective diameters of 
22” and 16”. These may be obtained 
at any cabinet shop. Now make a 
trip to your nearest variety or hard- 
ware store and purchase four clear 
glass drawer knobs, one 16” diameter 
wall mirror, and 120” of mirror 
glass shelf edging. The shelf edging 
is carried in most stores, but if you 
cannot find it in your locale write 
to the National Products Inc., 
Louisville, Kentucky. 


We are now at the last, but not 
the least important item. A trip to 
your nearest Tandy store for a pur- 
chase of 7 oz. leather 22” x 22”. 
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I imagine the question of cost has 
entered your mind. Unless you are 
a sharper trader than I, you will be 
out $15.00 for material and one af- 
ternoon’s work in construction. For 
your time and money you will gain 
either a beautiful dining room table 
centerpiece for your home, or an 
item that will retail for from $35.00 
to $75.00 according to where it is 
shown. 


Cut your 7 oz. leather into a 
circle with a 22” diameter. Now 
from the very center of your circle 
cut another circle with a diameter 
of 16”. This leaves one 16” solid 
circle and one 22” x 3” rim circle. 
Set your compass at 14” and mark 
a border on the outer and inner rim 
of the rim circle. This leaves a 2” 
wide area for floral designing. 


If you cannot make your own de- 
sign, merely take a 2” belt pattern 
and draw it on the curve. You can 
leave the flowers as they are. Then 
shorten the inner lines and lengthen 
the outer lines of the design. This 
design will be transferred and then 
carved, stamped, and background. 


Now let’s take the inner circle. 
Keep in mind we are going to fili- 
gree this part. Cut a piece of paper 
to a 16” diameter. Fold it in half 
twice. This will give you equal quar- 
ters. Trace one of the quarters onto 
a piece of tracing film. Fold your 
tracing film in half. With the point 
towards you and the open side to 
your left,.draw a 1” border on the 
upper curved edge. 


Lay your belt design where you 
can study it. Let your stems orig- 
inate from the pointed end and your 
flowers curve to the open side. Re- 
member the borders and sides must 


be touched to keep your filigree con- 
nected. Turn tracing over and copy. 
When the tracing is opened you will 
have a quarter copy of your 16” 
circle design. Transfer this copy to 


your 16” circle and then carve, 
stamp, and filigree. 


We now have reached our last job, 
that of assembling the finished parts. 
By nail, screw, or glue fasten the 16” 
x 54” piece of plywood to the center 
of the larger piece of plywood. On 
the base of the 22” piece of ply- 
wood secure the four glass knobs 
1” from the circumference and at 
equal distances apart. Now glue 
your 3” rim circle of leather to your 
base board. I used Craftsman cement 
for the complete job. Next glue your 
16” wall mirror to the top board. 


We are now ready to glue the 
filigreed leather to the mirror. We 
need to get a good seal on this job. 
To get the seal the glue needs to 
be put on both the leather and the 
glass. 


Here is how I accomplished this 
trick. I first placed glue on the 
leather, and then placed the leather 
in position on the mirror. Next I 
sprayed the glass with Windex 
Cleaner. When I carefully removed 
the leather, I could then see where 
to glue the glass. 


The last step is to glue the glass 
shelf edging to the exposed edges 
of the plywood. As an alternate to 
the edging, but not nearly so at- 
tractive, use a 3%” belt strip. 


If this project doesn’t become the 
conversation piece of your home, and 
at the same time stimulate business; 
then, brother, it’s in the dog house 
for me. 
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Uncle Sam, Leather & You 


By VELDA WEID 


Has Uncle Sam made it necessary 
for you to keep a set of records? The 
man of our house started out rather 
simply—more for his own interest 
than for necessity. However, in 
figuring our income tax by both the 
long and short forms one year, he 
found we could save a little by item- 
izing. Consequently, he went into 
a huddle with a friendly accountant 
and emerged with a more compre- 
hensive system, a sheaf of ledger 
papers, and a compulsion for keep- 
ing track of all but the most miscel- 
laneous pennies. His only problem 
(he enjoys keeping records) was the 
wear and tear on his precious ledger 
paper. An ordinary notebook could 
not handle the 11” x 16” paper un- 
less it was folded, and he considered 
folding undesirable. As an amateur 
leathercraftsman, I naturally thought 
of a leather notebook made to order. 


After verifying the abundance of 
leather, lacing, glue, dye, etc. on 
hand, I ordered a three ring note- 
book metal from Tandy and turned 
to the design. 


Since one’s own designs are fun to 
work with, i went through my files 
of pictures, cut-outs and craft pro- 
jects for an idea. Nothing! My mind 
was as blank as a freshly tanned 
hide! So, I turned to the family, and 
the old man himself came up with 
idea of comedy-tragedy masks. After 
looking up all the mask illustrations 
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in the house (see The Leathercrafts- 
man, Vol. II, No. 4, pages 14-16), 
we both tried our hand at sketching 
a few. 

Our final design consisted of two 
masks—one feminine and one mas- 
culine—on each cover. The comic 
masks were used on the front cover 
with the word “assets”, and the tragic 
faces on the back with the word 
“liabilities”. The ties of the masks 
arranged to fill the empty spaces and 
arched up for gaiety and down for 
despair. 

The tooling was very simple. The 
masks, ribbons and main features 
were cut and beveled, and the cheek 
curves were lightly' beveled. Craft 
tool #104 was used for the back- 
ground which was then dyed black 
on the front cover and put “in the 
red” on the back. 

The procedure I used to determine 
the measurements was quick and 
simple. The ledger paper was insert- 
ed in the notebook rings, then the 


- total length of paper plus the note- 


book metal was noted and 14” added 
for extra protection of the paper. For 
the same reason, a 1%” allowance 
was added to the height of the ledger 
paper. The notebook metal was 1” 
wide and an allowance of 44” on 
each side was made to allow for 
grooving and folding the leather. 


A piece of 6 ounce leather 3614” 
x 111,” filled the bill perfectly. After 
casing and carving, I punched the 
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By H. W. WALLER 
Selling Your Leather Craft 


If you are like most of us be- 
ginners in leathercraft — (and we 
say “us beginners” because this old 
timer has been carving and pounding 
cow hides for more than a quarter 
of a century and he’s still learning) 
— you are probably already selling, 
or are contemplating selling some of 
your hand-made leather goods. 

Actually, it’s a double-barreled 
cinch that you will have several op- 
portunities to sell your stuff, pro- 
vided, of course that you have let 
it be known that you do work with 
leather. (Only to me leather craft- 
ing isn’t work—it’s relaxation.) 

Now hear this, mates! If you do 


’ sell your leather craft your old Uncle 


Sam wants you to know that there 
are certain articles such as “luggage, 
etc., subject to 10% tax on retail 
selling price’”—as he so plainly and 
simply puts it. 

Now that word “Luggage” is def- 
inite enough, but you had better pay 
particular attention to that abbrevia- 
tion “etc.” Therein lies a multitude 
of articles that you might not sus- 
pect would be subject to the Federal 
"Tex. 

Let us give you a f’rinstance: 
Army discharge cases (if similar 
to pass cases, billfolds, etc.) On them 
there is a tax! 

Now, if you hadn’t thought of it 
this discharge case is an article 
which alone creates quite a market 
for the Leather Craftsman who wants 
to sell his wares. And, from all in- 
dications along the “Cold War” 
Front the demand for cases for these 
particular documents will exist for 
sometime. 





holes for the notebook metal, cut 
the grooves on either side, and folded 
the leather. Then I glued two pieces 
of light cardboard (backing card- 
board from the ledger paper is a 
good size) to the cover to add stiff- 
ness. Dark blue pecca pig as the lin- 
ing and a black, double cordovan 
edging completed the project hand- 
somely. 

By changing the measurements 
to meet your specific needs and de- 
veloping a design that fits your taste, 
you can come up with a project that 
is fun to make, good protection for 
“Uncle Sam’s” records, and as prac- 
tical as saving money. 
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So, if you have been thinking 
about what to sell, just watch your 
local papers and keep listening 
around town and you’ll hear about 
who just came back from the Service. 
If you’ll contact him and if you can 
create, or copy and carve an attrac- 
tive design—usually the insignia of 
his Branch of Service and his name, 
rank and serial number—you’ve got 
a sale. (And don’t forget that these 
discharge cases make ideal gifts from 
“Dad or Mom” or “Brother or Sis” 
to the man who recently has received 
that coveted piece of paper.) 

But don’t forget the 10% Federal 
Tax. It’s a MUST! 

And, in the list of taxable articles 
to follow, you just might find some 
suggestions of leather goods to see 
that you may have overlooked up to 
now. 


First let’s look at the wallet de- 
partment and the many varieties of 
this item. There are, of course, reg- 
ular wallets in which most men and 
women carry their money, identifi- 
cation cards, business cards—and 
some like this old timer,—a collec- 
tion of ticket stubs, stamps, an old 
coin, scraps of paper on which are 
written ‘phone numbers (most of 
them mysteries), two loose paper 
clips and an old receipt from the post 
office for the box rent. 

Also, under wallets comes bank 
messenger wallets and trucker’s wal- 
lets. (An excellent item to sell to 
truckers themselves or to trucking 
companies to give to their drivers as 
“rewards” — and don’t overlook the 
trucker’s wife as a good prospect for 
one to give to her ever-lovin’, hard 
workin’ husband. ) 

Billfolds are listed, the same as 
wallets but, we suppose, for the bene- 
fit of those who call wallets billfolds 
—or vice versa. Pocketbooks, too. 

Under a similar category we find 
pass cases, card cases (for calling 
cards, identification cards, etc.); 
memorandum pad cases; photograph 
cases or covers and pocket secretary 
cases. The last three named are 
taxable “if suitable for use as pass 
cases, billfolds, purses, or wallets.” 

Next, alphabetically, comes bath- 
ing suit bagc, and beach bags or kits. 
And, need we remind you that if you 
make these line them either with a 
water resisting treated slick leather, 
or pardon the expression, plastic. 

Among your sales prospects don’t 
overlook the bowlers. There are 
thousands of these who are vulner- 
able when you show them a sample 
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of your leather craft that can be 
personalized for their own use or as 
gifts. (Again, don’t forget the wives 
and husbands of the addicted keglers 
who want to find a gift for “Her or 
His” Bowling Champion.) 

So, there are bowling ball bags 
(with removable disc permitting use 
as an overnight bag) and bowling 
bags, (space for ball and shoes or 
other wearing apparel.) And, if 
you’ve ever bowled or carried your 
own bowling ball very far you know 
that you gotta have a bag. 

Brief cases come next and this in- 
cludes those made of leather or,— 
heaven forbid, — imitation leather. 
Likewise, brief cases of any material 
(for carrying papers and clothing). 
Under this category would also come, 
we presume, display cases and bags 
for salesmen’s use; messenger satch- 
els, ring binders, capable of closure 
on all sides of leather or,—here it is 
again,—imitation leather. 

In the taxable toilet articles de- 
partment, we find a whole bunch of 
little old things—big ones, too— 
which carry the ten percent excise. 

There are brush cases, (both the 
hair brush and clothes brush) ; collar 
cases (horse or human?, we wonder) ; 
comb cases, (who da’ thunk they 
were taxable); cosmetic bags, and 
kits; ditty bags, dressing cases, 
(whatever they are) ; make-up boxes; 
(we know what they are); manicure 
set cases, mirror cases; (What’s a 
“Musette Bag”— it’s included); nail 
file cases, necktie case for use by 
travelers; roll-up toilet kit and Ser- 
vice Men’s toilet kits and cases. 

Also included are toilet kits and 
cases (including, believe it or not, 
apron kits. ) 

We all know, or should know, that 
all ladies handbags are subject to 
the tax whether they be of leather or 
of Im_____, that other stuff. 

Now, let’s take a close look at the 
luggage department. This group, in- 
cidentally, is loaded with items that 
you can sell, sell, sell! 

Again alphabetically, there are 
camping bags; carry-all bags; carry- 
ing kits; (we guess that’s luggage); 
duffle bags, furlough bags; gladstone 
bags; (and you can really get real 
gone on these with all the space to 
be covered with hand-carved leather 
—and don’t forget to charge all 
they’re worth—plenty), handbags; 
hat boxes for use by travelers, haver- 
sacks, knapsacks; locker trunks; 
overnight bags; salesmen’s trunks 
and cases; sample or display cases; 
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satchel’s (that word takes me back 
to my youth when practically any 
traveling bag was a “Satchel’’); shoe 
bags, (including Pullman Slipper 
bags); suitcases; summer handbags; 
traveling bags; trunks; utility bags; 
valise (and if it wasn’t a “satchel” 
back in ’02 it was a valise) and 
wardrobe cases. And that, my Ami- 
gos, is LUGGAGE! 

In the knitting department, we 
find knitting bags (with hinged frame 
and secure closure); knitting bags 
(with drawstring closure and built-in 
purse or purse compartment); knitt- 
ing bags (with handles and built-in 
purse compartment). 

So, when you're selling to those 
who are “sittin’ and knittin’ ” be sure 
you’re gettin’—the Ten Per Cent-in. 

Finally, there are numerous miscel- 
laneous articles, too, such as cap 
cases, (for military head gear) and 
we don’t think you'll sell too many 
of those; key cases and containers— 
and you should sell a LOT of those; 
laundry mailing cases, equipped for 
carrying wearing apparel by hand 
(could be); nursery bags (diaper 
bags); (and there is an increasing 
demand for these every year). Purses 
also included are (and you figure this 
one out, I can’t find my dictionary) 
Portmanteaus (7?); religious vest- 
ment cases, which could be classed as 
luggage. 

The Federal Tax on Luggage, etc. 
is a quarterly tax and is due in the 
office of the District Director of In- 
ternal Revenue on or before the last 
day of the month following the end 
of the Quarter. 

The tax is to be computed at the 
rate of 10% of the retail selling 
price of the article. 

Ask your Internal Revenue Office 
for Form 720, which is the form to 
use in filing your report. 

That’s about it, Primos, except for 
this reminder. Uncle Sam’s T-men 
tell us that this list should be con- 
sidered merely illustrative instead 
of all-inclusive. Too, they add that 
in any case where the taxability of a 
particular article is in question, a 
description of the article, together 
with any advertising matter showing 
the purposes for which it is to be 
used, should be submitted to the Dis- 
tirct Director of Internal Revenue in 
your District for determination. 

So, we suggest that you preserve 
this list—this entire copy of the 
magazine, — in fact, ALL the issues 
of your Leather Craftsman Mag- 
azine, for future reference. 
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Chart for 2-Color Double Loop Lace 





Thread two needles, one with one 
color of lace, second needle with 
second color lace. Start, as usual for 
the double loop, but enter first hole 
with first color of lace, second hole 
with second color. 

Run ist color lace up, over and 
back through #3 hole. 





Pull second color of lace through 
#2 hole, run it through the first 
color lace, pull over itself to form a 
cross and then down through #4 
hole. 


Tandy Symbol on 


(Reprinted from The Fort Worth Press, 
November 15, 1960) 
By BILL AGUREN 
Press Business Editor 


Charles D. Tandy, president of 
Tandy Leather Co. here, can now 
view an abbreviation of his name, 
“TAN,” flashed over the New York 
Stock Exchange ticker tape. 

The symbol is that of the Tandy 
Corp., which before the 10th of this 
month was known as General Ameri- 
can Industries Inc. 

A local group headed by Mr. 
Tandy as board chairman, recently 
took controlling interest of the cor- 
poration and stockholders meeting 
in Flemington, N. J., on Nov. 10, ap- 
proved the name change. 

“The new name is expected to pro- 
vide improved recognition of the com- 
pany and its operations in the grow- 
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Pick up first color lace and run it 
through the cross of the second color 
lace, pull it tight and run through 
#5 hole. 





Pick up the second color lace, run 
it through the cross of the first color 
lace, pull tight and run through 
#6 hole. 

Continue this sequence and finish 
off like you do with the regular 
double loop lace. 


Ticker Tape 


ing educational, fecreational and 
leisure-time segments of the econo- 
my,” said the Fort Worther. 

Divisions which presently make 
up the corporation have shown a 
consolidated gain in sales through 
the first fiscal quarter, stockholders 
were told. 

The Tandy Leather Co. division 
headquartered here operates a chain 
of 120 retail and mail order stores 
throughout the U.S. and Canada. 
The Tex Tan Division manufactures 
and markets a well-known line of 
personal leather accessories as well 
as a leading line of saddlery and 
riding equipment. 

Listed among the directors elected 
at the stockholder meeting were Mr. 
Tandy, J. B. Collier, Jr., Luther A. 
Henderson, and J. L. West, all Fort 
Worthers. 





International Assembly 


On May 5th, 6th and 7th 1961, 
the annual International Assembly 
of Leathercraftsmen will be held at 
Prudhommes Garden Center, Vine- 
land, Ontario, Canada. Host will be 
the Hamilton Guild and the Cana- 
dian Society of Creative Leathercraft 
will be in charge. 

Write Mr. Harold Wilson, 400 
Charlton Ave., W., Hamilton, Ont. 
Canada, for information. 


Arrangements to exhibit should be 
made by Guild officers, representing 
their Guilds. Guild exhibits can then 
be screened before taking them 
across the border — in the case of 
U. S. Guilds. 


You can expect to see an inspir- 
ing display of Canadian work at 
this Assembly. The CSCL sets high 
standards. Their exhibits have been 
outstanding in all previous assem- 
blies. Showing , as they are, on home 
grounds, this Assembly promises 
even better displays. 





STATEMENT OF 
OWNERSHIP 


STATEMENT REQUIRED BY THE ACT OF 
AUGUST 24, 1912, AS AMENDED BY THE 
ACTS OF MARCH 3, 1933, JULY 2, 1946 
AND JUNE 11, 1960 (74 STAT. 208) SHOW- 
ING THE OWNERSHIP, MANAGEMENT, 
AND CIRCULATION OF 
The Leather Craftsman, published bi-monthly 

at Fort Worth, Texas for September 21, 1960. 
1. The names and addresses of the publisher, 

editor, managing editor, and business manager 

are: 

Publisher, Editor, Managing editor and Busi- 
ness manager: Arlie G. Belcher, 805 Northwood 
Road, Fort Worth, Texas. 

2. The owner is: (If owned by a corporation, 
its name and address must be stated and also 
immediately thereunder the names and addresses 
of stockholders owning or holding 1 percent or 
more of total amount of stock. If not owned by 
a corporation, the names and addresses of the 
individual owners must be given. If owned 
by a partnership or other unincorporated firm, 
its name and address, as well as that of each 
individual member, must be given.) 

The Leathercraftsman, Inc., 805 Northwood 
Road, Fort Worth, Texas; Arlie G. Belcher, 
805 Northwood Road, Fort Worth, Texas; B. W. 
Vance, 4417 Cherokee Trail, Fort Worth, Texas; 
Harlan Swain, 6245 Brentwood Drive, Fort 
Worth, Texas. 

8. The known bondholders, mortgagees, and 
other security holders owning or holding 1 
percent or more of total amount of bonds, 
mortgages, or other securities are: None. 


4. Paragraphs 2 and 3 include, in cases where 
the stockholder or security holder appears upon 
the books of the company as trustee or in any 
other fiduciary relation, the name of the person 
or corporation for whom such trustee is act- 
ing; also the statements in the two paragraphs 
show the affiant’s full knowledge and belief as 
to the circumstances and conditions under which 
stockholders and security holders who do not 
appear upon the books of the company as 
trustees, hold stock and securities in a capacity 
other than that of a bona fide owner. 

5. The average number of copies of each issue 
of this publication sold or distributed, through 
the mails or otherwise, to paid subscribers dur- 
ing the 12 months preceding the date shown 
above was: (This information is required by the 
act of June 11, 1960 to be included in all 
statements regardless of frequency of issue.) 


50,455. 
ARLIE G. BELCHER, Editor 
(Signature of editor, publisher, business 
manager, or owner) 
Sworn to and subscribed before me this 21st 
day of September, 1960. 
(Seal) BARBARA COX 


(My commission expires June 1, 1961.) 
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Announcing! 


* LEATHERCRAFT STARS * 


4 Volumes Condensed Into 1 


Selections from 4 Years of Publica- 
tion Brought To You In Just One 
BIG, Full Size Book— 


—at one low price $1.50 


48 pages and cover, page size 
8%4"”x 11”. 


From the first two years of The 
Leather Craftsman and the last two 
of Leathercraft News you'll get: 


* Projects for the home 
* Auto Interior Projects 
* Custom Made Rifle Case 
* Transistor Radio Case 


* Telephone Book, Check Book, other 
book ideas 


* Clothing Patterns & Ideas 
* Small Projects 
* Uses For Scraps 


* Ways of improving your technique . . . 
easy ways and short cuts for doing 
leathercraft . . . ways fo give your 
work that “professional look.” 


How do you prevent mildew on 
your carved leather? A few drops of 
formaldehyde in the casing water or 
the finishing coat will do it. How do 
you remove mildew? Use lemon 
juice. 

How do you cement in those hard 
to reach places? One writer uses 
throat swabs. Another has a hypo- 
dermic syringe, veterinarian type, to 
squirt the cement into such places. 


Do you cement your belts and 
billfolds to cardboard before stamp- 
ing them? It helps keep them in 
shape. Other writers tell about using 
Masonite or other fiberboard instead 
of cardboard. It’s easier to remove, 
less liable to stretch. Another writer 
uses cheesecloth between the leather 
and cardboard, or paper, to make 
removing the leather easier. 


Ask Your Craft Dealer or 
Order Direct From 


THE LEATHERCRAFTSMAN, Inc. 


P. O. Box 1386 Fort Worth 1, Texas 
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Mrs. Frances E. Cox, Maywood, Calif., carves leather to frame her clocks. 


She offers the idea to fellow craftsmen. 








TIPS & HINTS 











I sell a lot of coin purses because 
they have carved scenes on them. My 
most popular ones have pictures of 


deer, fawn, mountains and trees. 

I made a billfold for a lady and 
copied her picture on it. I used the 
“squares” method to copy it from 
her photograph and she said, “It 
really looks like me!” 

W. B. STAUFFER 
Lecompton, Kansas 


ANY SIZE LETTERING 





Pantoguides are designed to guide your 
pantograph to secure accurate tracings on 
leather. Sizes may be varied to your re- 
quirements. 


Fast - Accurate. Pantograph used by art- 
ists and craftsmen the world over. Enlarge 
or reduce YOUR patterns to any size de- 
sired. 


20 sizes of lettering from 1," to 2” high, with one Conho Pantoguide 


PANTOGRAPH regular price $2.50 
PANTOGUIDE (style lettering as “A” 
illustrated above) regular price 1.50 
$4.00 
SPECIAL INTRODUCTORY OFFER 
BOTH FOR $3.00 
postpaid 
Satisfaction Guaranteed 


CONNELL-HORAN, Inc. 


509 Commerce Fort Worth, Texas 





Write for catalog. Send 25¢ which will be refunded with first order. 
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The “Missile Man” Billfold (exact size) 
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One of Mr. Duft’s Midget Murals (exact size) 





‘“MISSILE MAN”’ 


By PEGGY LANTZ 

My husband is what is known to 
the laity as a “Missile Man”. As a 
member of the guidance group for 
the TITAN missile at Cape Canav- 
eral, he wanted the new billfold I 
had promised to make him to have 
a missile motif. He insisted, how- 
ever, upon having a missile that 
looked like a TITAN rather than a 
stylized drawing. The one I carved, 
therefore, is a reasonably propor- 
tioned representation of TITAN. 

In drawing up the design, I 
originally had intended to combine 
the missile with a floral border of 
some variety, but nothing I came 
up with was satisfactory: missiles 
and floral scrolls were simply in- 
compatible. Finally I thought of 
using space symbols to make a pic- 


‘ture. It seemed just right, and — 


which is more — it suited my hus- 
band! 

The entire carving was done with 
the swivel knife, smooth beveler, and 
modeler, except for the background 
which was matted with a Craf- 
tool #883. 

The finished carving was dyed 
in the colors of a TITAN missile. 
The main body sections and nose 
cone were dyed with white shoe 
polish. On the rest I used Omega 
dyes. The tapered section just be- 
low the nose cone is copper alloy 
on the missile: weak yellow dye looks 
just about right. The tapered sec- 
tion between the two stages is bright 
red. (On the real missile, this is 
to make it easier for the cameras 
to photograph the separation of the 
two stages in flight.) The stripes 
on the first stage are black. (These 
are also to assist in interpreting 
photographs of the missile.) The 
bronze-colored engines I made weak 
yellow. Making the exhaust flame 
look acceptable was most challeng- 
ing. I finally settled on a weak 
over-all yellow in the flame area, 
with a weak red-yellow mixture 
streaked on in the manner of the 
swivel cuts. The water on the earth 
I darkened with the modeling tool, 
but I left the stars and clouds and 
earth natural to avoid detracting 
from the missile. The background 
on both sides I made full strength 
blue; the initials and border, antique 
brown. 

Be careful in applying the finisher 
to the white shoe polish. At best, 
it tends to rub off; at worst, it may 
smear. 

This design made an unusual bill- 
fold that aroused considerable ap- 
preciative comment from my hus- 
band’s co-workers. 
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MIDGET MURALS 


By CHESTLEY DUFT 


The leather murals pictured on the 
cover of The Leather Craftsman dur- 
ing the past months have created a 
great deal of interest in this field of 
leathercraft. Not only among the 
craftsmen, but among the public that 
has had an opportunity to see these 
covers. 

The problem of obtaining a piece 
of leather for mural work is not easily 
solved unless one buys a side of bulk 
leather. This presents difficulties un- 
less one has a large place to work 
and then there is the problem of 
storage until the pieces are used. 
Also, a side represents a fairly large 
investment. 

For the beginner in this field of 
leathercraft, the bill fold back pre- 
sents an economical solution. If you 
do not want a completed bill- 
fold, omit the liner and mount the 
completed mural on Masonite, ply- 


wood, or any suitable mounting 
board. The lacing will form a natural 
frame. If a wood frame is desired, 
buy the backs that are not pre- 
punched. 

The tools and equipment for doing 
a “Midget Mural” are the same as 
those listed in “A Belt With A 
Story.” The carving process is the 
same. It is necessary to remember 
that this back is thinner leather and 
will lose moisture more quickly, also 
don’t get too heavy on the swivel 
knife. Since the Mural is larger than 
the belt, more detail is necessary in 
the foreground and on the figures 
themselves. Craftool No. 199 can be 
used to simulate hair if it is pulled 
across the leather under slight pres- 
sure. 

Although my design is original, 
there is a wonderful selection of 
billfold-size Craftaids with figures. 
These will save you a lot of time. 
Don’t forget to use Neat Dye on the 
Midget Murals. 





The Missile Man Billfold after promotion to an Album. The album was 
embossed and dyed with the same colors as the billfold. 
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BACH A LESSON.....IN \TSELF 
A NEW PAGE EACH ISSUE BY THE FORE 
MOST LEATHERCRAFTSMEN FEATURING NEW 
DESIGNS, NEW TOOLS, AND NEW IDEAS To AYD 

AND ASSIST THE CRAFT IN GENERAL. TO BE 


DOODLE PAGE, MONTH 


SURE THAT YOU DON'T Miss A SINGLE ONE 
OF THESE LEATHER CRAFTSMAN DOODLE 
PAGES...WHY NOT SUBSCRIBE NOW? SEE 
YOUR CRAFTOOL DEALER FOR SUBSCRIPTION BATES- 





Get More From Your Swivel Knife 
By DICK GIEHL 


A great deal of the ‘‘so-called’’ secret of achieving nice 
looking carving is in the swivel cutting. Poor swivel cutting in- 
variably leads to a poor appearance in the finished carving. 


Shown here is an exercise in swivel cutting that will help 
everyone achieve good swivel knife technique and at the 
same time be lots of fun. Even the pros constantly practice 
swivel cutting since it is so very important that proper knife 
techniques be maintained. See the article elsewhere in this issue 
for some of the finer points on the use of the swivel knife. 


The most important single factor in good swivel cutting is 
a sharp, well polished blade. If you find difficulty in sharpening 
your blade, try the Ruby Blade or the Quik-Change blade. Either 
one of these will certainly get you off on the right foot. Next in 
importance is moisture content. Much has been said and written 
on this subject but it is best explained on page 4 of the ‘‘Lucky 
Seven"’ textbook. Another help to good swivel cutting is a knife 
that is the right length for your hand. The simplest solution to 
this is the 100B adjustable knife. This not only permits you to 
adjust the height of the yoke until it feels comfortable but after 
carving for prolonged periods, it is restful to the muscles of the 
hand to occasionally change the position of the yoke. 


So much for the knife, blade and leather! In most cases, 
by properly turning your leather, you can cut inside curves. 
That is, with the little finger of the hand holding the swivel knife 
acting as the center of the radius you are cutting. By doing this, 
you will find that your hand can be likened to a pencil com- 
pass, with the little finger like the point that you would stick 
into the paper and the swivel knife like the pencil in the 
compass. The little finger stays in one place and a small arc 
is cut with the knife, then the hand is moved slightly and the arc 
continued. As you gain more skill with the swivel knife, you 
will find that you can cut outside curves as well as inside curves, 
but to start with, try to turn your leather so that you are cut- 
ting inside curves most of the time. 


Don't forget to read my article ‘‘Tools-Tools-Tools”’ in this 
issue for more tips on the use of the swivel knife. 


CRAFTOOL CO., FORT WORTH, TEXAS 


23 





A, Xt Ny iid Ue 


. ma VALE 3 
& 
, er wade 


We ) a 


KN 


i, 


ih, 


* Yat 4 a ' 


A iat Se. At NS iis 
ge Te Pt SON 


ete ated 


er, 


Tas 


i 


WV 


allt «aes dha pis ate ee pert « 


a," 


The Leather Craftsman 





A Belt That Tells a Story 


FULL SIZE PHOTOCARVE PATTERN ON FACING PAGE 


By CHESTLEY DUFT 


“Hey, Look! It tells a story.” 

Only six little words, but when 
a customer says that about your 
belt, you know that he is more than 
casually interested. Story ideas are 
plentiful. You can get them from 
newspapers, sports magazines, and 
even everyday conversation. The 
idea for my belt story came from 
two articles. One told about moun- 
tain lions becoming a problem in 
a certain area. The other was from 
an article on “coons.” 

The developed story: A rancher 
is out riding and sees this mountain 
lion in the tree. He dismounts and 
gets as close as he can, trying to 
see what the “big cat” is watching. 
The lion is thinking how one of 
the deer will taste and doesn’t notice 
the rancher. On the other side of 
the stream, the “coon” has climbed 
the tree for a better look at the deer, 
and is too engrossed to notice that 
the bobcat is trying to keep its din- 
ner from escaping into the hollow 
log. 

So if you are tired of carving 
“‘posies” don’t be afraid to try figure 
carving, but make the figures tell a 
story. 

Here’s a list of what you should 
have to start with: 

A copy of “Figure Carving” by 
Al Stohlman, several packages of 
Tandy’s practice pieces (for small 
animals and figures) and a dozen 
“rounders” (for larger figures). 
You’ll need a No. 3 Modeling tool, 
and as many of Craftool’s Figure 
Carving tools as you can afford. 
The ones listed below are the more 
essential ones. A No. 100N angle 
blade for your swivel knife is a 
must, and don’t forget Craftaids. 
Although the belt is my original 
design, there are many Craftaids 
from which you can choose. Craft- 
aid set No. 5001 “12 Wee Animals” 
is very handy and saves a lot of 
tracing time. Also you will need a 
Neat Dye Pak. 

After the design has been ap- 
plied to the cased leather, do the 
carving but on figures, carve only 
the outlines at this time. The next 
step is to bevel around all figures 
and objects. I use Craftool No. 897 
for large areas, and No. 197 for 
closer work. For the very small areas, 
use No. 890. The tiny wedge shaped 
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areas between ears, legs, etc., 
are best beveled with No. 902. Now, 
while the moisture content is still 
high, I use a No. 899 and matt the 
sky area. Hit the tool hard where 
it joins any object, then taper off 
on striking force as you work away 
from the figures toward margins or 
border. Tool No. 976 will matt sky 
areas in difficult places. You are 
now ready to work on the figures. 


Three tools are essential: The 
swivel knife, No. 3 Modeler, and 
Craftool No. 890. I “rough-in” the 
figures first with the No. 3 Modeler. 
Then, wherever necessary, “knife- 
in” details, and bevel small areas 
with No. 890. Be sure to take your 
time because “slips do count” in 
this game. If the belt becomes too 
dry simply moisten the figure you 
are working on. Don’t try using 
the No. 3 Modeler on leather that 
is too dry because the impressions 
won’t stay. Now, using Craftools 
No. 902 and 941, tool in the patches 
of grass. On belts, keep foreground 
and background as simple as pos- 
sible. This makes the figures stand 
out. Rough ground and rock crevi- 
ces can be made with bevelers or 
No. 3 Modeler. Finally, detail the 
trees with knife and modeling tool, 
and the belt is nearly complete. If 
desired, the belt may be left natural. 
Just apply a coat of Neat-Shene or 
Neat-Lac, burnish the edges and 
the belt is ready to wear. 


The real thrill is in living color, 
and you can do just that with 
Tandy’s Neat Dye. Most people are 
exposed to “water colors” in school, 
and using Neat Dye is just as easy. 
There is no danger in running out 
of reducer, brushes and equipment 
are easily cleaned in water and 
different shades are quickly mixed. 
Avoid harsh, unrealistic colors; 
strive to obtain life-like, true colors. 
I always dye sky areas first, then 
all the figures. I leave foreground 
and background natural color of 
leather and apply dye to grass and 
brush. When you “set” the colors 
with Neat-Shene, be sure it pene- 
trates all the tiny cuts. 


A final note. If you decide to start 
figure carving on scraps you have 
on hand, make sure they are of 
“live oak” leather if you want the 
best results. I’ve tried several kinds 
and find that “live oak’ retains 


moisture better, its grain is finer, 
and modeling impressions stay 
better. Proper moisture control on 
“Live Oak” makes it possible to 
finish with beautiful browntones, a 
must if you don’t dye your belt. 





R. S. BOWDEN, creator of 
new art form in Leather 


““Sees Better’’* 
Works Better 


with help of his 


MAGNI-FOCUSER 


Here you see 78 year-young Robert S. 
Bowden absorbed in “painting” pic- 
tures with pin-head sized differently 
colored bits of leather. What was once 
his hobby has now made him nationally 
famous and prosperous. His pictures 
have sold in 50 states. 


Mr. Bowden is one of thousands of 
leather and silver craftsmen and hobby- 
ists who depend on MAGNI-Focuser 3D 
Binocular Magnifier to give them 
greater precision in their work. Eye- 
fatigue and strain caused by delicate 
tooling of fine detail on leather and 
silver is completely relieved. 


Mr. Bowden wears his MAGNI-FOCUSER 
like an eye-shade and it acts like one, 
too, shutting out all overhead and side 
glare. Optical glass prismatic lenses 
magnify his work needle sharp and in 
third dimension. Both hands are left 
free to work. May be worn with or 
without eyeglasses. Normal vision re- 
sumed by raising head slightly. Weighs 
only 3 ounces. Three models —1% 
magnification at 14”, 2% at 10”, 2% at 
8”. Send check or money order $10.50 
each for 10-day trial. Your money will 
be refunded if you are not delighted 
with results. 


EDROY PRODUCTS, Co. 


Dept. L 
New York 17 


480 Lexington Avenu 
New York 
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How to Use the Acorn Pattern 


By AL STOHLMAN 


In the last issue of the Leather 
Craftsman we showed how to carve 
and stamp the Acorn Pattern. In this 
issue we will not endeavor to repeat 
showing the uses of the tools but will 
present various sized leaves of the 
acorn design and show how to use 
them in creating patterns for your 
larger leathercraft projects. 


One of the most important points 
in good designing is to keep in mind 
the “flow of the design”. . . the pat- 
tern should have some rhyme or 
reason in that the leaves and stems 
should branch from a common line 
. . . be it straight or curved. The 
“Flow Line” is usually roughly 
sketched onto the cutting pattern of 
the project after first establishing the 
Border Lines. Whether the Border 
Lines are actually cut or not... 
they should first be established so 
that the design itself can be con- 
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tained within these lines. A better 
balanced design will result. 

The leaves of the Acorn Pattern 
are very easily adaptable to fit almost 
any area ... as the leaf edges can 
be curled (turn-backed) to stay 
within border lines and curved sides 
of different projects, etc. With the 
Note-book and Pocket Secretary de- 
signs . . . the Pattern begins at the 
bottom and curves around the borders 
to allow for an open space in the 
center for the deer carvings. (See 
figure carving instruction books for 
carving and stamping information.) 
In the case of the Note Book Pattern, 
each side is different. However, one 
side could have been designed and 
then the other reversed, if desired, 
to better balance the pattern . . . or 
to save time in designing. “How To 
Reverse A Pattern” is shown on 
these pages. 

The following pages also include 
some pointers to bear in mind when 


creating your own designs and filling 
in the patterns for different sized and 
shaped carving areas. Leaves are 
shown with the edges curled... 
showing how they can be used in 
small areas and to be contained 
within the border lines. Other steps 
are shown in how to lay out patterns 
for Rifle Scabbards and Quivers, etc. 
These same procedures can be used 
on any other projects. The main 
thing to bear in mind is to have a 
definite “flow” to your overall design. 
If large background areas are not 
desired .. . fill in the open areas 
with more acorns or stems and twigs. 
Be sure, however, that they originate 
from the main flow line so as not to 
detract from the pattern. It is not 
always necessary to have the pattern 
cover the full area ...as many 
times a design looks very well if just 
showing a few curved leaves and 
acorns angled across a project with- 
out any border lines used. After 
carving the pattern in such cases, 
bevel around the outlines and then 
matt down around the outside areas 
to “raise” the design. 











HOW TO” REVERSE’ A PATTERN 
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LARGE AND SMALL 
LEAVES WHEN NECESSARY 
TO FILL DESIGN AREAS OF 
VARIOUS SIZES. 





LEAVES 
ABOVE ARE 
SHOWN IN 
FOLDED STAGES 
SHOWING HOW THEY 

CAN BE MADE TO 
FIT SMALLER AREAS. 
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By BERT GRIFFIN 

Bill Bubb in Santa Ana decided to 
have a real nice stitch horse made 
of some good maple with a drawer 
under the seat to hold wax ends, 
needles and a spring wheel punch 
etc. Polished, it was beautiful! Now 
when you have something as nice as 





this made it is only sensible to give 
it to your wife right away or have 
two made. Mrs. Bubb didn’t give 
Bill time to break it in before she 
added two boards to the rungs be- 
neath and made a very attractive 
bookcase and table combination. The 
drawer now holds HER thread, and 


Closeup of the Prince's saddle showing detail. 
Photo by “Tex” Powell 
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some bits of sentiment, such as 
photos etc. 

Byron Orser who foremans a hay- 
ranch for his father-in-law in Wil- 
liams and was the grand sweep stakes 
winner at the Colusa County Fair 
last year with his saddle (shown in 
Leather Craftsman Sept-Oct 1960) 
is still working enthusiastically in 
leather. He invented a shoulder bag 
to be used by policewomen with a 
built-in holster and cuff case. He was 
unable to patent it because Elizabeth 
Arden had a cosmetic bag too simi- 
lar. Now he is working on his home 
in which one room is all Western. 
Suedet drapes with hand carved bor- 
ders are tied back with carved strips 
and fastened with buckles. A carved 
coffee table of course; and a carved 
golf club case will rest in the corner 
when not in use. 


Don Cunningham runs Don’s 
leather Shop in Santa Ana. The 
picture of the saddle he made for His 
Imperial Highness the Prince of Iran 
(brother to the Shah) speaks well 
enough for Don’s technique both as 
a saddlemaker and stamper. Don 
says he learned his trade under the 
great Leo Leonard. Leonard, who 
was one of the top masters in the 
field of engraving as well as stamp- 
ing and saddle making, died last year 
of cancer of the spine. He was, of 
course, foreman of Porters for years. 
Cunningham says one of the hardest 
tricks he had to learn was to draw a 
good scroll. He consulted art teachers 
but they were of little help when it 
came to a scroll for leather. Don fin- 
ally hit on the ingenious idea of 
using an ordinary clock spring. Don 
says it will make any size scroll to 
fit any spot. Open the spring to the 
size you need and press lightly into 
the leather and voila! He is passing 
this tip on to you—try it. Incidental- 
ly Don sells craft supplies in his sad- 
dlery but he won’t take on teaching. 


Marx Toys have gun replicas in 
miniature in a collectors series. They 
retail for forty cents and are perfect 
to scale models with working parts 
such as a trigger that pulls and the 
hammer will fire a cap. The rifle will 
look good on your saddle lamp or 
holsters—or plaques could be made 
for the den. I see that my friend, 
Walt Wilkie, beat me in bringing 
these small guns to you but I am 
adding my bit anyway. He has a very 
clever holster pattern for a tie clasp 
using one of these guns in last 
month’s issue. Did you see it? 

Mr. and Mrs. Mike Sheffield have 
their den furnished with unusual and 
beautiful items from different parts 
of the world picked up on their trips. 
Naturally a room like this would not 
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His Imperial Highness Prince Abdorreza Pahlavi of Iran trying out the 
saddle made for him by Don Cunningham and presented by Elgin Gates, 


hunting guest of the Prince. 


be complete without a bit of the Old 
West and Mike knew it. He has a 
beautiful carved holster and gun belt 
for his 357 Magnum, which is slung 
casually over one of the louvre doors 
as though he had just entered and 
removed it but is keeping it handy. 

An orchid to Mrs. Grayce Payne 
for her encouragement and help in 
working with the blind over in River- 
side. She has been teaching and 
stamping for seven years or more. 

At Avenal High School, Industrial 
Arts teacher Donald Martin told me 
about some of his students who are 
doing some outstanding work. Roy 
Calahan is doing a real fine job of 
embossing on Moroccan leather. 
Richie Myers is sporting a tooled 
note book of which he can well be 
proud. Russel Moon made a lovely 
purse for his mother, while Richard 
La Salle has completed a number of 
wallets. 


Photo by Sport-Film Teheran-Naderi 


At Coalinga, Mrs. Lazelle Litter 
told me her students work on all 
types of crafts and arts three fourths 
of the year and then are allowed to 
spend the last quarter on the craft 
of their choice. She says about two 
thirds of the students return to leath- 
er as their choice. One of her stu- 
dents, Annette Gorham, who had in- 
jured her back on a trampoline and 
has to remain in traction for about 
three weeks, kept right up with her 
art work while in traction. 


A recent Saturday Evening Post 
story: “Papa’s Printing Press’, tak- 
ing place in the1880’s, made mention 
of one dozen leather hair curlers on 
a list of notions to be purchased in 
town. (You should see the long list 
of items which totals 24c retail). 
Anyway, while the idea may appear 
corny to some: why not make a 
leather curler with hand carved tabs 





%, 


Raket 


“| thought some of the stamp engraving and gun belt enthusiasts might 
enjoy seeing a belt done with hand chased silver by Ed Bohlin.” 
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for fasteners, for the “leather widow”’ 
or the “friend who has everything”? 
She could retaliate with a carved 
collar. Some of the old saddle cata- 
logues show leather collars both 
carved (35c) and plain (25c). Also 
neckties. Of course some of the sad- 
dleries tell me they still stock and 
sell. a carved tie—both bow and 
conventional. 


Another Post Story: “Pool of 
Sand”, used a hand carved saddle 
for its theme. The hero carved a fine 
saddle and wanted to replace his 
faithful nag with a fine Arabian 
worthy of such a costly saddle. 





s-A-V-E $ $ $ 


Check Larson's 


LOW 


Leather Prices 





For your leather and lacing needs, you 
can save time and money at LARSON’S. 
Thousands of satisfied customers from 
coast-to-coast have for 25 years. Com- 
plete shipments made same day your 
order is received. All grades of top- 
quality tooling and carving leathers. 
Complete line of quality tools, supplies, 
accessories, project kits, etc. For be- 
ginners or advanced. Groups or indi- 
viduals. No order is too large or small. 
Competitive bids submitted. SATIS- 
FACTION GUARANTEED ON 
EVERY PURCHASE! 





ANNUAL LEATHER SALE! 


LARSON ’s once-a-year clearance! 
Bargains on calf, cowhide, suede, 
sheepskins, etc. Some in limited 
quantities. Stock up now for your 
future needs! Act fast for best 
selections! 


WRITE TODAY! 


A 3¢ post card or 4¢ letter brings 
your FREE Leather Sale folder 
and FREE illustrated Leather- 
craft catalog, including up-to- 
the-minute price lists. Both rushed 
to you at once! 











J. C. Larson Co., Inc. 


Dept. 1024 
Chicago 24, Ill 
4 





820 S. Tripp 
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By JOHN H. BANKS 

“Show Your Leathercraft” started 
from scratch in 1960 to promote the 
exhibition of leathercraft to the 
American consumer. Its primary aim 
was to create more “open competi- 
tion” for craftsmen to exhibit their 
wares and to influence both leather 
craftsmen and fairs to display a 
finer standard of workmanship in a 
more attractive manner. The ulti- 
mate objective is to inform the con- 
sumer public concerning handcrafted 
leather, thereby raising the stand- 
ards and prices of leathercraft. 

The 1960 progress has been very 
good. We have at present 116 mem- 
bers ranging from the ages of 12 to 
67. Each member is a dedicated and 
accomplished craftsman. Not count- 
ing guilds, hobby shows, and other 
exhibits that are run on indefinite 
dates, we have listed 45 separate 
“open to competition” exhibit places 
in the International Association of 
Fairs. 36 of these, including the three 
Provinces of Canada, will accept 
and return articles by mail. These 
45 fairs are held in 29 different 
states, and the Provinces of Cana- 


da; with only three that won’t ac- 
cept and return mailed articles. 

Because our department is writ- 
ten much earlier than publication, 
and also because of inexperience, we 
made several mistakes. I do know 
that this list of fairs is correct ex- 
cept for a difference of a few days 
either way for the 1961 dates. I have 
personally entered each of these 
fairs during the past two years—ex- 
cept the Missouri Fair, a fair that 
awards only residents ribbons, and 
Cattawaba, a fair that had a full 
entry list when I applied. 

Our progress and ability is be- 
ginning to show by the number of 
Blue Ribbon Winners we are having 
called in for exhibit judges, and by 
the number that are being placed on 
Fairs craft committees. Our influence 
with the fairs is being shown by 
the increase of letters from various 
Fairs’ secretaries, letters of congra- 
tulation and letters asking for assis- 
tance or advice. Our members’ en- 
thusiasm for what we are doing is 
shown by the many letters of excite- 
ment and interest I am receiving 
from fellow members. 





Utah Leather Pounders’ President, Roy Nulph, presents Sweepstakes Trophy 
to 1960 Utah State Fair Leathercraftsman Russ Pincombe for his heroic size 
picture of the head of Christ, judged best in Utah for the year. ULP’s 
will show in conjunction with National Cowbelles exhibit, Jan. 26, 1961. 
Your entry may win two prizes — one from each show. 
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I would deeply appreciate all 
members writting to as many Fairs 
as they can. I wish each of you 
would write to the list of “open” 
fairs that won’t accept mailed pack- 
ages. Also write to your State Fair 
if it is not open to competition. And 
last, but not least, a letter to some 
of the fairs that you entered would 
be appreciated by the Fairs’ secre- 
taries. 

I hope that 1961 shows as great 
an increase in acceptance by Fairs, 
and enthusiasm by members, as 
1960 did. I wish each of you mem- 
bers would write me about the fairs 
you entered in 1960—and be sure 
to enter all the fairs in 1961. Let’s 
join swivel knives and strive in 1961 
to make leathercraft the focal point 
of every fair. 





THESE FAIRS ARE OPEN TO 

ALL COMPETITION AND WILL 

RECEIVE AND RETURN OUT- 

OF-STATE ENTRIES. 

January 

26—Leather Exhibit, Cowbelle Con- 
vention. Salt Lake City, Utah. 

February 

26—California Mid-Winter Fair. Im- 
perial, Calif. 

August 

1—North Montana State Fair, 
Great Falls, Mont. 

4—-Multnomah County Fair, Gres- 
ham, Ore. 

6—Kankakee State Fair, Kankakee, 
Ill. 

8—Mower County Fair, Austin, 
Minn. 

13—Ozark Empire Fair, Springfield, 
Mo. 

13—-Skowhegan State Fair, Showhe- 
gan, Maine. 

16—Southwest Washington Fair, 
Chehalis, Wash. 

21—Marshfield Fair, Marshfield, 
Mass. 

22—-Pacific National Exhibition, 
Vancouver, British Columbia 

24—-Canadian National Exhibition, 
Toronto, Canada 

27—-Sioux Empire Fair, Sioux Falls, 
S. Dak. 

28—Duquoin State Fair, Duquoin, 
Til. 

20—Dutchess County Fair, Rhine- 
beck, New York. 

September 

3—Sandusky County Fair, Fre- 
mont, Ohio 
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7—Rutland Fair, Rutland, Vt. 


9—Kentucky State Fair, Louis- 
ville, Ky. 
12—Clay County Fair, Spenser, 


Iowa 
12—Tennessee Valley A&I Fair, 
Knoxville, Tenn. 
12—Western Fair, London, Ontario 
13—Eastern Idaho State Fair, Black- 
foot, Idaho 
14—-Catawaba Fair, Hickory, N.C. 
17—Western Washington Fair, Puy- 
allup, Wash. 
17—Kansas State Fair, Hutchinson, 
Kans. 
18—New Jersey State Fair, Trenton, 
N. J. 
22—Northeast Arkansas Fair, 
Blytheville, Ark. 
23—Mid-South Fair, 
Tenn. 
28—Central Washington Fair, Yaki- 
ma, Wash. 
29—Southeastern Fair, Atlanta, Ga. 
October 
1—Deerfield Fair, Deerfield, N. H. 
1—Tulsa State Fair, Tulsa, Okla. 
4—Heart of Texas Fair, Waco, Tex. 
4—Dixie Classic Fair, Winston 
Salem, N.C. 
8—Texas State Fair, Dallas Tex. 
November 
9—Greater Jacksonville Fair, Jack- 
sonville, Fla. 


Memphis, 





Dick Hoska, President of North Star Leather- 
crafters, with some of his 76 ribbons won 
in competition during the past 7 years. 


THESE FAIRS ARE OPEN TO 
ALL COMPETITION BUT THE 
ENTRIES MUST BE DELIVER- 
ED AND PICKED UP BY THE 
CONTESTANT OR HIS AGENT. 


June 

24—-Southern California Exposition, 
Del Mar, Calif. 

August 

6—Logan County Fair, 
Til. 

8—Ionia Free Fair, Ionia, Mich. 


Lincoln, 
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More than 3,000 visitors watched demonstrations of the craft at the West- 
ern Electric Pioneer Club Show in Chicago September 11, 1960. Though the 
Show was open to the public for only five hours, from 1 P.M. to 6 P.M., 
it required ten Leathercraftsmen’s Guild members to answer all the inquiries 
of visitors. Six members of the Prairie States Leather Guild demonstrated 


skills throughout the afternoon. 


Shown here: George Reininger and Fred Heiligenthal of the Prairie States 
Leather Guild are watched attentively by part of the crowd. 








16—Steele County Fair, Florence, 
Ala. 

20—Lake County Central State Fair, 
Crown Point, Ind. 


September 
7—Sandwich Fair, Sandwich, IIl. 
11—Williams County Fair, Mont- 


pelier, Ohio 
19—North Alabama 
Florence, Ala. 
This fair receives and returns out-of- 
state articles. Only residents win 
awards, but anyone can exhibit and 
sell. 
August 
22—-Missouri Sate Fair, Sedalia, Mo. 


State Fair, 





LEATHERCRAFT 


Carve-eeze 


Hi-Liter 


\ 50c INSTRUCTION 
ee | MANUAL, a Complete 
<= \ Guide to coloring. 


TANDY LEATHER CO. 


Stores Nationwide 
See List—Page 42 
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A MUST FOR 
EVERY CRAFTSMAN 


Reduces friction — makes smooth 
professional cuts so easy that it 
will amaze you. Also conditions the 
leather, keeps it flexible, protects it 
from mildew, makes it burnish dark- 
er. No leathercraftsman should be 
without Omega Carve-eeze. 434 
ounce jar for only 50c. 


— Get this Book FREE 
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COUPO 


Clip and present this cou- 
pon to any TANDY store 
and receive HI-LITER 
BOOK Free with purchase 
of a bottle of Omega 
Carve-eeze. 
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Photo by Joe A. Hernandez 


Viola Fisher giving Tommy Jordan the Junior Trophy 
—A. J. Fragale taking Trophy from Bill Vance. 


Greater Jacksonville Fair 


The Greater Jacksonville Fair of 
Jacksonville Florida opened Novem- 
ber 9th with a total of 338 Leather 
Projects covering 875 sq. ft. of dis- 
play area. 

Miss Blanche Murray, Chairman 
of the Arts & Crafts Dept. and the 
only woman that sits on the Board 
of Directors of the Greater Jackson- 
ville Fair, to which she was elected 
in 1957, gave comparison in growth 
from 1957 to 1960. “In 1957 we had 
172 Projects and it covered 824 sq. 
ft. with 3 states sending in projects. 
This year we have 338 projects cover- 
ing 876 sq. ft. with 9 states sending 
projects.” 

Leathercraft demonstrations dur- 


ing the Fair were given by: Miss 
Mary Hendrickson, Arnald Pulver, 
H. E. Fethe and Dan Morgan. 


This year 
Junior projects 68 pieces 
Adult Projects 270 

338 Total 


Local Trophy Winners: 

Best All Round Adult 
Mr. A. J. Fragale 
Runner Up....Miss Dot. C. White 

Best All Round Junior 
Tommy Jordan, age 13 

Runner Up 

“Bunny” Mostyn, age 12 
Most Original ....Mr. Clip Resico 
Clip’s entry was a hand carved 








Groups. 


INGS 16 mm. Leathercraft Instruc- 
tion Films i in sound and technicolor 


Leathercraft — Suitable 
for family and Youth 


Film _2— Art Of Leather 
Carving — Details on 
carving and assembling 






Film 3 3—Art of Figure 
Carving —Emphasis on - 
new art of figure carving 
and dyeing. 

Film 4—Saddle Making 
— Close up, step-by-step 























leather projects. procedures. 

Your Tandy Manager will MTT 
be happy to ee Ee fe 
"Leather Program" to your {=} COUPON f= 
class or group. The story {=} Clip and present to the TANDY Et 
of the "Romance of Leath- 4} LEATHER COMPANY Store near- =} 
er or "Workshop Type" f=} est you for FREE Showing. See st 
programs are yon Fg i} list of stores on Page 42 Ss! 
Offer Expires Mar.1, 1961 YT 
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Photo by Joe A. Hernandez 


Clip Resico holding Most Original Trophy—Bill Vance 
giving Craftool award on Point System to Dot C. White. 


dashboard cover for his car—too 
big to fit into the area. 

Craftool Award for High Point 
Winner on the 3-2-1 point system: 

Miss Dot. C. White. 

Tid Bits of Information: 

3 Saddles: one carved and An- 
tiqued with matching saddle bags, 
Belt & Holster set and Knife Sheath. 
Two were inlaid with Silver. 2 Pr. 
Suspenders, one carved one stamped. 
26 Picture and Plaques. Several 
people remarked it looked like an 
Art Show. 

Trophys were given by Tandy 
Leather Company of Jacksonville, 
Fla. Viola Fisher, Manager, is also 
Vice Chairman in Charge of Lea- 
ther. 

Fair officials say this was the 
largest Arts & Crafts Show ever held 
in Jacksonville. 





Place a good sized piece of styro- 
foam on your work table and stand 
your tools on end, sticking them into 
it. I use mine for brushes and even 
the dye bottles. For the bottles, I cut 
a hole into which the bottles fit 
snugly. 


LucILLE LAIN 
Urbana, IIl. 


I find that it is much easier to 
make my tracings with a RED pencil 
instead of a black one. Red shows 
up much better on the tracing film 
while it is in contact with the black 
of the pattern. What’s more, I miss a 
lot less, especially on the more in- 
tricate patterns. 

D. V. Ro.ies 


Aurora, Colorado 
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LUCIOUS LIVIN’ IN LEATHER LUXURY 


By DON WALDO 


Those Texans! 

When they set out to accomplish 
something they really think Big, 
don’t they? 

F’irinstance, there’s a career gal 
down in Fort Worth who, last year, 
decided that she wanted to do her 
apartment in luxurious leather. That 
proves she’s a clever girl. 

And, please believe us, she went 
all out, Texas Style. 

Now, this gal, Mary Frank, 
wanted to live in luxury — leather 
luxury — and she wanted to create 
that luxury herself. 

So, she bought the necessary lea- 
ther, laid out her leather tools — 
and a few carpenter’s tools. And, 
with the aid of a friend, another 
dyed-in-the-leather craftsman, started 
the interesting projects. 

First, Mary wanted a “Sit ’n 
Serve” coffee table. (And what cof- 
fee drinker wouldn’t?) 

Now Mary could have easily 
bought a four foot table and covered 
it with leather. 

But she had decided that this 
was to be a “ground-up” project so 
she bought the material required and 
built the frame. 

Then she procured the foam rub- 
ber, cut the strips of leather and 
interwove them, making the cover. 

Next, she made the table ensemble 
to go with the “Sit ’n Serve.” In 
this project Mary also built the 
tables and covered them with 4 
ounce live oak carving cowhide and 
snow white shelter cape lamb skin. 

She cut and carved the cow hide 
on one edge and carefully cemented 
it on the table top with the white 
skin. The smaller table was covered 
with white lamb skin. 

Then came the TV bench. Again 
Mary built the necessary frame, and 
made the required bench cushions. 
These can be covered with uphols- 
tery leather or Tandy’s “Finetta” 
leather wtih equally satisfying re- 
sults. Her creative efforts again re- 
sulted in a most attractive and use- 
ful piece of furniture. 

A serving tray was next on the 
list. Mary chose to carve and tool 
one end of the tray and lay out a 
“mosaic” pattern on the other end. 
The result —a lovely accessory. 

A leather covered waste basket 
came next. She bought a metal waste 
basket and with two and a half 
ounce brown alligator calf, and live 
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oak cow hide, which she carved, she 
covered the basket to fit in with 
the rest of her “leather luxury” 
apartment. 

Another of the attractive and use- 
ful accessories that Mary used was 
an electric clock. She bought a 
General Electric clock movement 
and dust cover and a piece of ply- 
wood. Cutting a circle 20 inches in 
diameter, Mary then cut a 4 inch 
round hole in the center of the ply- 
wood to form the face. The rest 
wasn’t too difficult. She cut 12, 1- 
inch circles from leather and the 
two hands from aluminum. She also 
cut a 6 inch circle which she carved 
and tooled, to cover the clock. She 
dyed and painted the clock to har- 
monize with the color scheme of 
her room. Another useful project was 
completed. 

The clock movements may be ob- 
tained from General Electric House- 
wares Division 1285A, Boston Ave., 
Bridgeport, Connecticut. Order 
model XC66X1. The price is $7.00. 

Then Mary made a card table 
cover, cornice covers, a beautiful 
Leathercraftsman binder, book covers 
and book ends. 


After Mary had completed her 
projects she had her living room and 
the result was so outstanding that 
the Tandy Leather Company got 
Mary’s permission to use the photo- 
graph showing forty leather items 
on their new catalogue. 

Inevitably, the inquiries began to 
pour in regarding the various in- 
trigueing pieces. 

So, the final outcome was that 
Mary Frank, who is on the staff 
of the Tandy folks, has prepared 
a book of “blue prints” giving com- 
plete information including instruc- 
tions and directions on how to make 
each piece. 

This book, which is now available 
at your Tandy store, gives complete 
plans, patterns and blue prints for 
making 29 of the leather home fur- 
nishings. 

It is estimated that any of these 
can be made for about one-third of 
their actual retail cost. 

They’re easy to make and certain 
to be appreciated in your own home 
or as gifts. 

And last, but by no means the 
least important, they will last for- 
ever — and that’s a 1-o-n-g time. 


37 








KNIGHTS of the ROUND TABLE 
KEY-CASE 


By AL STOHLMAN 


FEATURING STAMP ENGRAVED METAL 
SHIELDS AND HAND CARVED LEATHER 


Photos by Terry 


| 


The Key Cases presented on these 
pages are designed as novelty and gift 
items that can easily be completed in 
one evening of fun. Make the Tracing 
Patterns from those shown and cut 
out the leather. Working out the de- 
signs is simplicity itself ... as the 
lines are cut with the Swivel Knife 
. . . and beveled. The only other tools 
used are the seeders (simulating rivets) 
and the background tool in the eye-slot 
on the visor of the helmets. After carv- 
ing and stamping, the leather can be 
coated with one or two applications of 
clear lacquer and then painted with 
silver or gold enamel used in model 
plane building, etc. Or, the knights can 
be dyed in black and red or other con- 


trasting colors. 

Very little stamping is required on KEY POST AND G- HOOK KEY CASE. 
the metal shields. The alphabets are 
from the new Stamp Engraving Book STAMP ENGRAVING TOOLS 
available at all Craftool Dealers. These 
books fully show the uses and tech- ( y 
niques used in Stamp Engraving. Once ! 4 » A oe ane 4 | 
you have started combining leather 
and metal on your projects, many more 2022 4050 4051 4020 4021 4230 si40 5030 5230 6020 
ideas will come to you... to apply 
in your own way. Study the Patterns 
and Photos on these pages and begin 
your Key Cases TONIGHT! Happy 
Hours! 
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MONOGRAM SHIELD... 
THEN FORM BY USING 
A LARGE, SMOOTH 
PEAR SHADER. FORM 
TO FiT THE BULGE 
OF LOADED 

KEY CASE 77777 








KEY-POST HOLES 












GLUE Top ~~ 
OF HELMET 







' STITT a 





io. 
As 
< 
~~ 


ae 
TRACING PATTERN al CRAFTOOL 
KEY- POST TYPE - 
CUT FROM CALF OR KIP aD aay 
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TRACING PATTERN 


6- HOOK KEY CASE 
(cur FROM cALF OR KIP} 


PUNCH SLITS WITH Ye" 
SINGLE PRONG PUNCH 


CUT SHIELD FROM 
ALUMINUM, STER- 
LING SILVER, OR 
OTHER SOFT METAL 












































AFTER STAMPING SHIELD, 
SLIGHTLY CUP THE EDGES 
AS SHOWN ABOVE. 






ve" LACING 


suTs KEY TAB 
ys bidul | 


POSITION OF HOLES 








4 FOR KEY PLATE 










INSTALL KEY- PLATE 
TO KEY TAB WITH O =O 
EYELETS OR RIVETS O 

STAPLES THRV SLITS mii cuT FROM 

OF CASE AND TAB i LINING 

AND CLUNCH,...OR 






iP LEATHER, 
LACE THRU SLITS i= 
WITH LACING . 




















METAL STAPLES 
(maKe 5 ) 


CUT FROM SAME 
MATERIAL AS THE 


J SHIELD 


FORM 
STAPLES, USING FLAT-NOSE PLIERS 
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JOIN YOUR GUILD 


Listed here are non-profit guilds and 
organizations composed of craftsmen 
who get together for the purpose of 
advancing leathercraft. For further In- 
formation, please write to the address 
nearest you. 


CALIFORNIA 

The Leathercraft Guild, P. O. Box 
47755, Wagner Sta., Los Angeles 47, 
Calif. Meetings 3rd Sunday afternoons 
each month at South Gate Park, Girl’s 
Clubhouse, 4900 Southern Ave., South 
Gate, Calif, 

Bakersfield Leathercraft Club, Toots 
Haven, 121 So. Chester, Bakersfield, 
Calif. Meetings 2nd Monday evening 
each month. 


IDAHO 
Idaho Division, Utah Leather Pounders, 
Dale Sommer, Div. Pres., Valley Court, 
Idaho Falls, Idaho. Meets on notice. 


ILLINOIS 
Prairie State Leather Guild, Margo 
Berg, Sec., 1008 N. Hayes Ave., Oak 
rg Ill. Meets 2nd Sundays in Chi- 


Illinois Valley Leather Guild, Irene 
Bawder, Secretary, 327 Francis Street, 
Peoria, Illinois. Meeting 3rd Sundays. 


INDIANA 
Hoosier Leathercraft Guild, Dorothy 
E. Guy, Sec., 1134 Lincoln Way, E., 
South Bend, Ind. Meets the 2nd Sun- 
day of each month, 2:00 P.M., at 
Y.M.C.A., South Bend. 


IOWA 


Mississippi Valley Leathercraft Guild 
Vince Briggs, Sec., 725 E. 15th St., 
Davenport. Meetings held the second 
Wednesday of every other month, at 
317 W. 3rd St., Davenport. 


MAINE 
“DOWN EAST” Doodler’s Association 
L. J. Walton, Director, East Win- 
nm Maine. Meetings on Notice. 


MICHIGAN 
Detroit Leathercrafters, Joan I. 
Schmitt, Sec., 2709 25th St., Detroit 10, 
Mich. Meets 3rd Mondays. 
Flint Leathercraft Guild, Harry Wykes. 
Sec., 1472 W. Maple Ave., Flint 7, 
Mich. Meets 4th Monday at 7:30 P.M. 














ONE-PIECE METAL 
TYPE SLUGS 


FOR STAMPING YOUR OWN LEATHERWORK 


Everyone enjoys the personal touch—here’s just what you need to put your name 
and address ‘on billfolds, ¥ Christmas cards. Also 


rt 
printing. Can be used 
used with gold leaf. Easy to do yourself. 


suitable for block 


ggage—or 
with ink stamp pad. Has o@ our handsome appearance when 


Each line of type is cast in a one-piece metal slug—and all letters line up 
straight. Available in three styles—shown “actual size” below. 


STYLE 1... 
STYLE 2. 
Me bs 8) | Br 


. EDWARD M. LOCKWOOD 
Edward M. Lockwood 
EDWARD M. LOCKWOOD 


To stamp your name “in gold” all you do is Fd gold leaf on leather, place the 


metal slug on top and hit with a mallet. (your 


for stamping purposes.) 


store usually stocks gold leaf 


Orders for lines longer than 24 inches will not be accepted. Style #1 limited 
to 28 characters per line, style #2 limited to 28 characters per line and style #3 


limited to 23 characters per line. 


Remittance must accompany order. Sorry, no C.O.D.’s. 





Price: only 75c each. including postage. Or, 3 lines for $2.00. 





STAFFORD /LOWDON CO. 


PRINTING@®LITHOGRAPHING@ OFFICE EQUIPMENT 


FORT WORTH, 


I am enclosing 


+ STAFFORD-LOWDON CO., 1114 W. DAGGETT, FT. WORTH, TEXAS 
————E owing 


TEXAS 


Please send me the foll: 





STYLE 




















| 

| line-type slugs: 
CLIP | PLEASE | 
COUPON | print | 
MAIL NAME 
TODAY | ow 
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"QUARTER-HORSE” 
BAG KITS BY 


a 
¥ 


van 


KIRKPATRICK 


DOWNTOWN 
#4 
a 
EACH 

3 for $22.50 








TOURIST #3 
$9.45 Ea. . 3 for $25.50 
Post-Paid—No COD's 


ALL KITS CONTAIN 
© Die-Cut =e Cowhide © Leather Lining 
* Pattern and instructions 
© Bag Clasp, Strap and Lacing 
ALL 3 KITS $23.50 


KIRKPATRICK LEATHER CO. 
Box 637-LC 2! Gainesville, Texas 


SEND ME: 
@ FREE Leathercratt Catalog 
Kit *M ot BE postpaid 











FREE CATALOG 
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Michigan Leather Artisans, Mrs. Doro- 
thy Slater, 2217 Park, W. Dearborn, 
Mich. Meets 2nd Mondays. 


MINNESOTA 
North Star Leathercrafters Club, Dick 
Hoska, Pres., 820 No. Pascal St., St. 
Paul, Minnesota, meets 3rd Tuesdays. 


MISSOURI 

The Pony Express Leather Guild of St. 
Joseph, Mo. Roy Schaefer, Sec., 428 
No. 23rd St. Meetings 2nd Friday eve- 
ning of each month, at 7:30 in the 
Craft Room of the Museum. 

The Heart of America Leather Guild 
meets 3rd Mondays, 8 p.m., Elks Lodge, 
19 E. Armour Blvd., Kansas City, Mo. 
Sec: Yvonne Hammar, 505 W. 17th St., 
Apt. 7, Kansas City 8, Mo. 


NEVADA 
Nevada Division, Utah Leather Pound- 
ers, William H. Sherman, Membership 
Chairman, P. O. Box 608, Lovelock, 
Nevada. Meetings on notice. 


NEW JERSEY 

Linden Leathercrafters meet every 
Wednesday at the Community Center 
Building (former Old City Hall) South 
Wood Ave., Linden, N. J. Sponsored by 
Recreation Dept. 9:45 A.M. for begin- 
ners only — Evening meetings, 7:30 
p.m., for advanced and beginner craft- 
ers. Call Recreation Commission office, 
Mrs. Margaret Poston, HU 6-0300. 


NEW YORK 
Frontier Leather Art Guild, Mary Bra- 
dy, Sec., 17 Siegfried St., Amherst, 
N. Y. Meets 2nd Thursdays in Buffalo. 
Taurus Leathercraft Guild, 94 Boston 
Post Rd., Larchmont, N.Y., meets the 
first Friday of each month except July 
and August. For information telephone 
TEnnyson 4-1880. 
Eastern Leathercraft Guild, Miss Kath- 
leen Harrold, Sec., 27 E. Main St., Le 
Roy, N.Y. Meets 2nd Fridays, 8 P.M. 
at Hide-Away-Studio, 640 Ridgeway 
Ave., Rochester 15, N.Y. 
The Leathercraftsmen’s Guild of New 
York meets each third Thursday at 
Simon Baruch Jr. High School, 330 
E. 21st St., New York 10. Membership 
Sec., Henry C. Blass, 402 Etna St., 
Brooklyn 8, Phone AP 17-1923. 


TEXAS 
Beaumont Leathercraft Guild, Ed Cole- 
man, 560 Delmar St., Beaumont, Sec. 
Meetings last Thursday each month. 


UTAH 

Great Salt Lake Leather Guild, Charles 
Bryan, Chairman. Meets at Pioneer 
Crafthouse, 3271 S. 5th, E. Salt Lake 
City, 2nd and 4th Wednesdays. 

Utah Leather Pounders, 2050 Gramer- 
cy Ave., Ogden, Utah. Meets ist & 
8rd Wednesdays, 7 P.M. at above ad- 
dress. For further information, con- 
tact: Russ Pincombe, Treas. 


VIRGINIA 
Old Dominion Leather Guild meets 2nd 
and 4th Thursdays at Norfolk Museum 
of Arts and Sciences. Write: Secretary, 
1509 Ohio St., South Norfolk 6, Va. 


CANADA, ONTARIO 
The Canadian Society of Creative 
Leathercraft is a national association 
of local branches and individual mem- 
bers, who receive the Society’s quarter- 
ly bulletin, “Canadian Leathercraft.” 
Information from Membership Chair- 


Volume 5, Number 2 





man, Miss Winnifred Coombs, 73 Coady 
Ave., Toronto, Ont., Canada. 


Hamilton Leathercraft Guild, Mrs. Har- 
old Wilson, Sec., 400 Charlton Ave. W. 
Hamilton. Meets 2nd Thursdays. 


I keep small articles, such as snaps 
and rivets, in plastic pill bottles, 
bought in assorted sizes at the drug 
store. To make even better use of 
these bottles, I drill holes in a 2” 


Windsor Leathercrafters, G. C, Nor- 
man, Sec., 1187 Tecumseh Rd., East 
Windsor. 






FINEST LACING 
IN THE WORLD 


Strength, Beauty and Guarantee at 
LOWEST Price! 


* 54% Greater Tensile Strength by actual test 
with other lacings. 


* Soft Satin Luster and perfect contour formed 
lace available in all popular colors. 








* Written Guarantee — free replacement if not 
in every way. 


F R E E Ss L E E Vv E ws L Oo C K | PSEREBEEEE SELES SSL ELIELLLLEL LLL LL ELIELIE LDL IELELEEEEE: 7 
NEEDLE FREE with 3 
COUPON 

: 

& 





yyy 


each purchase at 

any Clip this coupon and present at 
/ any Tandy Store with your 

2 order and receive FREE Sleeve- 

: Lock Needle. One to a customer. 


PPIIIII IIT 


~ 
vas 


TANDY LEATHER CO. 
STORES—Nationwide 
See Page 42 for listing Borers OUPRRTT2TPF orr9rrer7779 PPP PILL LLY LPP LPL PPPPOPIIPPIP PIPL 


a To compliment your 


HOME FURNISHINGS IN LEATHER 
fut your 


frecent o Color/ 
MOSAICS 


AMERICAN HANDICRAFTS CO. %& 


16 nation wide store locations fo sewe you 


ala’ an’ a'e' e's 





a 














8” x 24” KITS 
from $5.95 up 

















sead 104 for geal pana rg 
| HOME PROJECTS | pnpprss 
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| ADV. DEPT. C—O LA AAS EET 
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FORT WORTH 1, TEXAS 
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SAVE MONEY 


SAVE TIME ° 


Order Your Leathercraft Supplies 
From Your Favorite Tandy Store. 


97 STORES TO SERVE YOU 


ALABAMA 
Birmingham, 1400 Second Ave., No. FA 4-7405 
Mobile, 560 Dauphin Street ...HEmlock 2-2107 
ARIZONA 
Phoenix, 1006 No. Central......... ma AL 3-6382 
Tucson, 1025 E. 6th St. cee. MAin 2-1591 


ARKANSAS 

Fort Smith, 519 Towson Ave. .... 

Little Rock, 922 Main St. , 
CALIFORNIA 


SUnset 2-6366 
FRanklin 4-3939 


Fresno, 2117 Inyo St. - AM 4-2390 
Inglewood, 242? W. Manchester... PL 3-6772 
Long Beach, 127 W. 7th St. HE 2-400! 
Los Angeles, 2514 W. 7th St ...DU 3-8474 
Oakland, 2773 Telegraph Ave. TE 2-1186 
Rosemead, 90!! E. Valley Blvd. ATlantic 6-2549 
Sacramento, 1313 Jay St Gl 1-1167 
San Bernardino, 102 N. F St. TU 47-3556 
San Diego, 936 2nd Ave. BE 9-3789 
San Francisco, 1110 Mission St... ‘ HE 1-0934 
COLORADO 
Denver, 1535 Broadway MAin 3-8796 
Pueblo, 521 N. Santa Fe Lincoln 2-1472 
CONNECTICUT 
Hartford, 290 Main Street JAckson 2-8514 
DELAWARE 
Wilmington, 10 W. 4th St. OL 5-5250 


DISTRICT OF COLUMBIA 
Washington, D.C., 1741 Connecticut 
Ave., N.W. NOrth 7-8787 


FLORIDA 

Jacksonville, 609 Laura St. EL 3-0850 

Miami, 2755-57 W. Flagler NE 5-2274 

Tampa, 207 E, Tyler St. . 2-7666 
GEORGIA 

Atlanta, 408 Peachtree JAckson 3-3202 
HAWAII 

Honolulu, 846 S. Beretania 50-1568 
. IDAHO 

Boise, 727 Main Street ...4-3831 
; ILLINOIS 

Chicago, 182 No. Wabash Ave. DE 2-4022 

Rockford, Ill, 507 E. State St. WoOodland 8-3274 

Springfield, 302 E. Adams . LA 3-1123 
INDIANA 


Fort Wayne, 1017 So. Harrison St.......-EAstbrook 9946 
Indianapolis, 106 S. Pennsylvania MElrose 2-1292 


1OWA 

Davenport, 311 W. 3rd St. 326-3931 

Des Moines, 606 Mulberry St. ...ATlantic 2-7450 
KANSAS 

Wichita, 306-08 North Main esecseseeee AM = 7-9732 
KENTUCKY 

Louisville, 214 South 3rd JU 3-2282 
LOUISIANA 

New Orleans, 114 Chartres St. 523-1339 

Shreveport, 406 Spring St. 3-3223 
MARYLAND 


Baltimore, 311 N. Eutaw St. 


LExington 9-4558 


MASSACHUSETTS 
Boston, 749 Boylston St... ceseesaereeeee KE 6-3663 
MICHIGAN 
Detroit, 4823 Woodward Ave.........c.cccccceccee TE 1-6652 
Grand Rapids, 223 So. Division 
Ave. . ; vee Lendale 6-8712 
” MINNESOTA 
Duluth, 23 No. Lake Ave... a samece 7-5248 
Minneapolis, 1105 Nicollet Ave...... FE 8-4834 
St. Paul, 459 St. Peters o CApitol 2-1121 
MISSISSIPPI 
Jackson, 113 S. Roach St. + covseevseee FL 3-0917 
MISSOURI 
Kansas City, 1219 Grand Ave.... ... WI 2-4792 
St. Louis, 1710 Olive St... ss _MAin 1-4220 
Springfield, 30! East Walnut UN 5-2800 
MONTANA 
Missoula, 624 So. HigQims..........-ccccceecceecseeeee LE 9-1533 
NEBRASKA 
Omaha, 1814 St. Mary's Ave.........cccsscoess0-SA-5747 
NEW JERSEY 
Newark, 137 Washington St... Mitchell 2-8442 
NEW md 
Aibuquerque, 416 2nd St., S. secsesseeeee CH 3-0383 
NEW cane 
Aibany, 33 Central Ave... mente ..HE 4-8998 
Buffalo, 995 Main St... EL-2538 


Jamaica, L.I., 146-17 Archer Ave... ".OLympia 7-1911 
New York City, 1128 Ave. of the 

Americas Murray Hill 7-4482 
New York City, "33-35 East 14th St. Gheaee 5-7610 
Rochester, 40 South Avenue ...HAmilton 6-6246 
Syracuse, 353 E. Onondaga ...HArrison 2-9484 


White Piains, 94 E, Post Road... WH 8-5892 
NORTH CAROLINA 

Charlotte, 417 E. Trade... 375-2326 

OHIO 

Cincinnati, 911 Main St... ae 

Cleveland, 1278 Ontario St.. ... SU 1-5336 

Columbus, BAD B, Gay DWherenccscveccoveccrscmrsvevress ho 4-9333 

OKLAHOMA ' 

Oklahoma City, 120 W. Grand..............CEntral 2-9453 

Tulsa, 1517 So. Harvard........... WE 6-3117 

OREGON 

Portland, 1227 SW Fifth Ave...... CA 7-7252 
PENNSYLVANIA 

Philadelphia, 124 South {3th sesee-PE 5-7582 

Pittsburg, 314 Boulevard of the Allies GR 1-7717 

Scranton, 334 Adams St...... we-Diamond 2-669! 

d RHODE ISLAND 

Providence, 466 Westminster St...... GA 1-2825 
a SOUTH DAKOTA 

Rapid City, 515 Main St........ ‘ Fillmore 3-0105 

TENNESSEE 

Knoxville, 1205 N. Central St.....cccccceene 2-5062 

Memphis, 1482 Madison. saison ‘BR 6-5551 

Nashville, 136 8th Ave., No..................CHapel 2-6672 

TEXAS 

Amarillo, 426 So. -— St... sescrveeeee Rake 6-956! 

Austin, 413 W. 6th St. vusoReenwood 6-3043 

Beaumont, 835 Pearl ie TE 5-5206 


“TUlip 4-1070 


Corpus Christi, 915 Leopard | St. 
¥ _-Riverside 7-097! 


Dallas, 106 S. ‘Austin St. 


Ei Paso, lit E, Overland..... cone KE 2-5304 

Fort Worth, 300 Throckmorton St. ED 2-6383 

Houston, 1304 Dallas St... : seve CA 7-9666 

Lubbock, 1218 Avenue H.. veeePO 3-380! 

Odessa, 1522 E. 8th 7 ....FE 7-2722 

San Antonio, 306 E. Commerce....... CA 4-822! 

Waco, 1016 Austin Ave. saa Ree SL 
UTA 

Salt Lake City, 164 E. 2nd MS. So. Elgin 5-8239 
VIRGINIA 

Norfolk, 110 W. York St. MA ?2-8484 

Richmond, 416 E. Main veeweELgin 3-0023 

WASHINGTON 
Seattle, 2024 Third Ave. MAin 4-5433 


Spokane, 928 W. Riverside MAdison 4-8015 
Tacoma, 75! St. Helen's Ave. BRoadway 2-1807 
WEST VIRGINIA 
Charleston, 922 Kanawha Blvd., E.......... DI 6-008! 
WISCONSIN 
Green Bay, 525 Main St. weve Emlock 7-5287 
Milwaukee, 2210 N. 3rd gees sesssnee LKOcust 2-3240 


IN CANADA 





ONTARIO MANITOBA 
Barrie, Joha Street... PA 8-248 Ww 
Toronto re 
107 King Street East EM 2-4383 232 Main Street 
ALBERTA QUEBEC 


Edmonton, 
9757 Jasper Ave...GA 4-5890 Montreal, 


BRITISH COLUMBIA 


1218 Rue Drummond 
Vancouver, (Corbeil-Hooke 


580 Howe Street. MU 2-4813 Building) 


42 


SEND FOR FREE CATALOG 


TANDY CLARKE & CLARKE 





WH 3-0096 


UN 6-5144 


block of wood and set the pill bottles 
into the holes. 
For storing lacing and tools, I use 

a pegboard. Large hooks on it hold 
spools of lacing, clamps _ hold 
craftools. 

EARL MEYER 

Salt Lake City, Utah 


Here’s a hint for removing surplus 
cement or glue when it gets into 
your carved leather: Pour out some 
rubber cement and let it dry until it 
can be rolled into a small ball. You 
can roll this ball over your carved 
or smooth surface leather work and 
it will pick up cement, dirt, or other 
foreign matter without leaving stains 
or erasure marks. 

W. F. DREYER 
Sioux Falls, So. Dakota 


The “eyelet” half of bag clasps 
will fit better if the thick leather is 
skived down on the flesh side in that 
area before cementing the lining in. 
This is not hard to do with the 
“skife” knife. 

After installing the “turnlock” half 
of the bag clasp, take a piece of 
wrinkled belly (or otherwise dam- 
aged) leather about 134 or 2 inches 
square and, if it is very thick, skive 
the hair side off. If not very thick, 
merely scuff the hair side. Skive to 
a feather edge all around and ce- 
ment it over the bent-over prongs of 
the clasp before cementing the lining 
in. This makes the lining fit smoother 
and there is no projection where 
the soft lining will wear through be- 
cause of articles inside the handbag 
rubbing against it. 

This treatment can also be used on 
the prongs of bag hangers. The cost is 
insignificant because the leather used 
is practically useless except for prac- 
tice. For that matter, you can prac- 
tice carving on the leather first, then 
using it as described here. In fact, 
swivel cuts make the leather easier 
to skive and scuff. 

W. L. SHEELER 
Lebanon, Pa. 





ADVERTISING INDEX 


American Handicrafts Co............................41 
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Amazing demonstration of New Shoe Invention 
Practically does your selling forYou....... 


Ortho-Vent and Only Ortho-Vent Dares Comparison with Any Other Shoe Ever Made by Furnishing 
You with Actual Cut Demonstrators that Show Why Spring-Step Shoes Make All Other Shoes 


Clumsy and Obsolete! 

Every man who has ever sold knows that 
a dramatic demonstration is 90% of the 
sale. With the amazing demonstrator 
device pictured at the top of this page 
—which is one part of a three-part one- 
minute demonstration—you make the 
most dramatic demonstration of foot 
comfort in the history of the shoe busi- 
ness. You don’t have to go into a long 
song and dance. Actually, positively, and 
almost without fail your customer is 
selecting the style of Spring-Step Shoe 
he wants in about the same time it took 
you to read this paragraph of type. It’s 
a revolution in shoe selling. The shoe 
itself is revolutionary. It is an entirely 


Only 8 orders a day make you up to $32.00 a day— 
$180.00 a week—$600.00 a month! Not a year from now 
or ten yca-s from now but starting at once . . . this 
month! Then get in on the shoe invention that is rev- 
olutioni ing the entire industry—an invention backed 
by au 1 ing selling plan that only O tho-Vent offers 
or cou., o.er—a combination that is m:king Ortho- 
Vent sa.esmen the highest paid men in the field. And 
you don’t have to know a thing about shoes to do it. 
The Ortho-Vent sales demonstration which backs up 
the Ortho-Vent selling plan is one that you could make 
with your eyes closed. It is possible even for a deaf 
mute to demon- 

strate and take 

- orders for Ortho- 

Vent Shoes—and 
make big money 
—because one is 
doing it! Let us 
tell you about 
him and_ other 
Ortho-Vent men 
who are regularly 
making the kind 
of money most 
salesmen only 
dream of making, 





Facts speak louder than words 
and here are facts that will set 
you back on your heels. Since 
introducing Sprine-Step Cush-, 










If you can 
end this little 
demonstrator... 







new type of construction that gives com- 
plete heel-to-toe air foam cushioning— 
yet does not crowd the foot or require 
extra room as with old-fashioned cushion 
shoes. There is no other shoe in the 
world like it—no other shoe in the world 


so comfortable. The powerful demonstra- We can show you 
tion that NO OTHER SHOE CAN OFFER 
actually nails down orders right on the how you can make 





spot. It is easy—you are sure to make 

more money with Ortho-Vent Spring- 

Step because once your customers buy + 
from you they will never wear any other with 


shoe. And now Ortho-Vent gives you a th ° uv 
line that lets you sell the entire family Spring-Step 
from baby to pop and mom! 

THIS AMAZING ORTHO-VENT 


Orthe-Veat You Six W d SECRET IS YOURS 

rtho-Vent Pays You Six Ways an : B , — 
I'LL GIVE PRODUCERS THEIR OWN wy Sid chase or at, you, oka seem Gp tho lather ts 
SHOES AS A BONUS, BESIDES! success — not in years or weeks, BUT 


FROM THE VERY FIRST DAY YOU 
Ortho-Vent is writing selling history in another way. > tha us! The secret... . Ortho-Vent's 
A Ree pring-Step’’ cushion Shoes. AND THE 
Higher commissions—bigger monthly cash bonuses— MOST FABULOUS SELLING PLAN 
retirement bonuses for your future security—even pro- EVER ASSEMBLED! Nothing is left to 
tects your widow when you die. These are only a few chance. Everything is there for you. No 
of the Ortho-Vent ‘‘pluses."’ We also give producers guesswork, No trial-and-error. No time 
(spare or full time) their own shoes as a bonus—sam- wasted because WE SHOW YOU HOW TO 
ples—valuable merchandise premiums. MAKE SALES . ,. . how to make more 
And it does not cost you a cent, now or ever to get money than you've ever dreamed of making. 
into this fabulous new kind of shoe business except 
the 4¢ stamp you will buy to mail the coupon below. 
Just mail the coupon, and | will send you by return 
mail, postage paid, details of the most remarkable 
business-building plan and one of the most valued sell- 
ing outfits you have ever seen. There is no cost or obli- 
gation on your part. Everything |! send you is free. 


Another 0-V first that makes the Ortho- 
Vent man ‘“‘top dog’’ in any territory! The 


huge 0O-V line—biggest in the entire in- 
dustry—includes shoes for men, women, 


( 
When you open the big package | am ready to send 
you, you will be glad that you acted promptly. MAIL boys, girls, infants and babies .. . and a 
THE COUPON TO ME PERSONALLY AT ONCE. < powerful Family-Selling Plan that’s a 
E. C. Brand, Sales Manager world beater! Get details fast! 
J 


ae se a a a a a ee eG. 


ORTHO-VENT SHOE CO., Inc. 
80011B Brand Road, Salem, Virginia 





ion Shoes sales have gone crazy. 100% increase . . . 300% increase 

. . 500% increase and up to the unheard of level of 2000%. Think 
of it! No company in the history of the business has ever seen such 
rrowth. And that means Ortho-Vent salesmen have been having a 
field day—they’ve “struck it rich”! And you can get in on it—if you 
act quickly, before all the new selling outfits for this season have 


een placed! SHOE co., Inc. 


80011B Brand Road, Salem, Virginia 
In Canada Write: Concordia Shoe Co., Dept OF 
1227 Rue Parc La Fontaine 
Montreal, Que., Canada 


Paes esses ey 





Have you had any previous selling experience? Yes WO . 
Are you now selling shoes? Yes a. If 1 take on your 
line, | plan to work Full Time............Spare Time . Tell me 


how | can get started in the Shoe Business without any investment 
and without any previous experience. Also send me your big Selling 
Outfit FREE. Please rush everything fastest possible way, postage 
paid. 


NAME 
ADDRESS. 


ee - 
-_— oe oe ee ee ee ee eee ee 
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29 money saving 
em home furnishing ideas 


sy. BLUEPRINTS 
) TO LEATHER 


FREE with your order of 
$5.00 or more 

Thousands sold at $1.00. a copy 

Now offered FREE only to 

readers of the Leathercraftsman 

magazine. Plans and _ patterns 

for 29 money saving home fur- 

nishing ideas. Yours absolutely 

FREE if you'll attach the cou- 

pon below to your next order 

for Tandy merchandise of $5.00 

or more, Good at any Tandy 

Store . . . But, hurry—special 

\ yee : offer expires March Ist, 1961. 
ee NY, pegnceses YA) 
<4 ti aio ININIAITAIONTO 
AR A | NA | I. NA AB \Aa| WN) gags 
a 
"6 


blueprints 
BLUEPRINTS TO LEATHER Ss 
$1.00 Value mae 

FREE with $5.00 Order! ise 


O.K. Tandy. Attached is my order for r>¢ 


$5.00 or more. Rush me my FREE copy = 
of Blueprints to Leather. 


. LEATHER. ss 


Name 

Address 

City and State 

This coupon void after March Ist, 1961 
ils qs yy i" 


AVAV 


XX PIEADDVIGAG, ‘> a PGK 





Use this handy order blank for 
faster easier service! 


UNIT | TOTAL 
NAME OF KIT QUAN. | SIZE}COLOR | PRICE | PRICE 


Bar-B-Que-Seat 
Little Buckaroo 


I enclose check or money order ‘for $ 
iit es crtiscsnsiechciiiiiataichiciichanetibiieieaslaiaé 


ee ee 


Sl 


(Be sure to include sufficient postage. We refund 
every cent not actually used.) 


94 Friendly Stores Nationwide 


For store nearest you— see complete listing, page 42. 


BAR-B-QUE SEAT 


$345... 


each $9.25 


trong latigo lace 
to attach pockets 
for legs, strong 
enough to support 
200 Ibs. Polished 
wooden legs. Folds 
into 20” x 5” for 


‘ 4 easy storage. 
Zrv\ 7 Tooling pattern and complete 
4 assembly instructions included. 


CAMPING 


sf 


cgi 101,” high, 
| 2) (hon BQ 
“LITTLE BUCKAROO”’ 4 


“Tall in the saddle!” ... that’s how your 

“buckaroo” will feel in this portable “saddle 

seat” designed for youngsters from 1 to 

5 years old. Real saddle leather (Live Oak 

cowhide); pre-cut; lacing holes punched. 

Kit complete: pre-cut seat; latigo lace; a) 3 for CY.) 60 
pattern, instructions; wood legs. " 
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ANOTHER TANDY EXCLUSIVE! 

BRING THE COLORFUL “OLD WEsT” right into your home or office 
‘th the exclusive “RANCHO” Saddle Lamp! Everything you 
need .¢ make this sturdy, good-looking lamp is included in the 
a’: Authentic, acurately detailed miniature saddle ready to as- 
semii«: Pre-cut natural tooling leather; easy to tool or dye, or may 
be assembled plain. Polished natural magnolia wood base; desert- 
white shade of non-tearing vinyl plastic. Kit complete—mnothing 
else to buy! Lamp base, shade, 

necessary hardware, electrical 

fittings, pre-cut saddle parts, 

pattern, instructions. Com- 

pleted lamp 24” high. OR- 

DER TODAY! 


$4995 


KIT COMPLETE 
READY TO TOOL 
AND ASSEMBLE 


AUTHENTIC 
IN EVERY DETAIL 


metal horn 


EASY and FUN as AUTHENTIC IN 
talent re Pte Qa: es EVERY DETAIL 


e saddle parts pre-cut ~ maT fag. e STYLED LIKE A REAL SADDLE! Authentic, 
e liner machine-stitched Ke : carefully detailed saddle 14” x 10” is 
e complete instructions a | styled like real saddles used by ranchers, 
e al! parts included: ’ ay ig . cowboys, rodeo stars! Accurately repro- 
Pp re-c ut saddle ; , duced from metal horn to cheyenne roll, 
tooling pattern 
lamp base, shade - A a 
hardware, electrical fittings saddle strings. Precision-cut natural tool- 
NOTHING ELSE TO BUY! " ing leather; sheepwool lining machine- 
ORDER FROM YOUR stitched to skirting. Easy to tool or dye. 
FAVORITE TANDY STORE Complete instructions included. 


See Complete listing on page 42 


tapaderos, sheepwool-lined skirting, and 


Prices slightly higher in Canada—see page 42 for list of Canadian stores. 








